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View from the Desk
TIMES A ’ CHANGIN*
The editorial below was written last year at this time by Lawrentian editor 
Terry Moran. Sadly, the problems he speaks to are identical to those 
presently facing the Lawrentian.
It  has become cliche to speak of the growing conservatism of this 
generation of college students. The signs, often noted in trendy magazines 
and television shows, are legion; Youth Republican Clubs sprouting like 
wildflowers, fashions becoming so restrictive as to be uniform, even mari­
juana approaching social unacceptability. Most of these omens seem super­
ficial to us; perhaps they are merely a reaction to certain similarly super­
ficial excesses of our predecessors. But there is one trend which concerns us 
deeply and immediately.
Aside from some sports and those activities which look good on a 
resume, such as student government, there has, it seems been a decline in 
student participation in extra-curricular activities. The Ariel, W LFM , 
Tropos, have suffered the effects of this decline. Next term ’s Lawrentian 
may face similarly bleak prospects.
A t present, no one is scheduled to edit this paper next term. The can­
didates LUCC Publications Board chose last year have bowed out for 
academic and personal reasons. Publications Board is soliciting applica­
tions for the position, but it seems that the range of possible candidates is 
depressingly slim.
There are no more than ten people, if that, who are qualified to take on 
the job. It  isn’t that editing the paper is a Herculean task; rather, since so 
few have been involved and committed, few are capable of assuming respon­
sibilities. The present staff is a little burned out and, especially the seniors, 
look forward to a relaxed spring term.
The problem is institutional and personal. This paper must accept some 
responsibility for its own predicament. It  has, at times, been cliquish and 
restrictive. It has also, at times, tried to encourage broader participation on 
campus, meeting with varying levels of failure. Yet there is, beyond the 
predictable social problems of a small-college newspaper, in inherent struc­
tural flaw in the way the Lawrentian is governed and directed.
The way Lawrentian editors are chosen virtually insures at times a bad 
paper for a term. Pub Board is far removed from the workings of this paper; 
it has not in the past been aware of the details of week-to-week management 
and often its choices for the editorship have been less than satisfactory. 
There needs to be some kind of institutional hierarchy for the management 
of the Lawrentian.
But there is a deeper concern beyond these; the lack of committment 
which pervades extra-curricular activities here strikes at the heart of a 
newspaper which demands constant and immediate care. The “ instant 
breakfast” attitude of so many here cannot turn out a paper, program a 
radio station, or run the intramural program. There is a choice available to 
Lawrentians: either this attitude changes, or the paper, the yearbook, the 
intramural program, student-initiated arts, and the radio stationsuffer 
drastic setbacks in quality. This might even portend a drop in the silly 
asterisk-rating of our "Q  of L ” by the New York Times (see page 7).
If all this sounds like a solicitation for applications to the editorship, 
perhaps it is. Indeed, whoever steps forward to assume responsibility will 
win an all-expense paid trip to lovely Trinidad. We welcome your en­
thusiasm.
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Andy’s turn
To the Editor:
To the author of “View from the 
Desk” in the Lawrentian two weeks ago 
(John Huber?), I am pleased to see that 
dissent is still alive on this campus. You 
said that you would continue the list of 
things to be improved on the campus 
once the typewriter in the Lawrentian 
office was fixed. Allow me a few addi­
tions while your typewriter is in the 
shop.
—You’re right about the yogurt 
at Downer, it is runny. Continuing 
with food service, the next gripe is 
that Downer employees need to 
learn how to put the napkins in the 
dispensers properly. The napkins 
are always in backwards, forcing 
you to grab a minimum of ten, or 
simply lying on the table.
—The colors on Raymond House 
are ugly. The appearance of the 
house would be improved if the 
trim was done in a lighter shade of 
brown.
I hope you see my point. Admittedly 
you had some valid criticisms in your 
column. Sidewalk maintenance is not 
always prompt, but some of the physical 
plant probably get up in the morning at 
a time which would qualify as a late 
night for some of us. You almost had me 
agreeing with you all the way through 
ydur column, but lost me with the “run­
ny yogurt in Downer” entry. I am sure 
there are better issues you could focus 
on. Rising college costs at Lawrence? 
The fact that the Jazz annex is in dire 
need of a paint job (and has been since I 
can remember)? Your personal views on 
El Salvador, nuclear energy, the draft, 
Ronald Reagan? Something you found 
interesting in the past week? Almost 
anything would be more interesting 
than runny yogurt at Downer. I realize 
you’re entitled to your thoughts. I just 
thought I ’d let you know mine.
Respectfully submitted,
-ANDY WHEELER
Spellbound
To the Editor:
May a concerned alumna add a little 
seasoning to the “Grouse under Glass” 
(January 28)? I agree heartily with the 
writer that more dictionaries should be 
installed on campus, and I suggest that 
he/she consult them immediately. Vide: 
“prevelent,” “verticle,” “dilapatated” 
(dear,dear!), “ raquetball,” “carrol.” 
Then, too, there’s “unfortuante,” but 
that’s probably an “unfortuante” typo.
I realize that many otherwise brilliant 
people can’t spell; but surely a universi­
ty newspaper can do better than this? 
Have the English Department send you 
a proofreader!
Very sincerely yours,
Margaret Banta Humleker, ’41
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INTERNATIO NAL
Whither Andropov — and what will follow?
____ Professor Mojimr Povolny
Once again in the history of their tur­
bulent postwar relations the Soviet 
Union and the United States are locked 
in a great contest of policies, power, and 
wills. The contest is inevitable. In Greek 
mythology the gods sometimes punish­
ed man by fulfilling his wishes too com­
pletely. Henry Kissinger reminds us in 
his Nuclear Weapons and Foreign 
Policy, that in the contest between the 
Soviet Union and the United States, 
political theory is finding its too- 
complete fulfillment in historical events.
The contest and its magnitude spring 
from the nature of the domestic systems 
of the two countries and from the nature 
of the international system. The Soviet 
Union and the United States are 
dom estically  informed by two 
diametrically opposed value systems, 
have diametrically opposed conceptions 
of domestic order, of its authority and 
purpose, and entertain conflicting vi­
sions of their destiny. Moreover, they 
cover with these self-conceptions every 
part of the world that has chosen to 
align itself with one or the other or 
where their power and influence can 
reach. It would be premature to toll the 
bell on these self-conceptions in 
Reagan’s America and Andropov’s 
Russia. In the minds of ideological 
chiefs, as Hans Morgenthau once wrote, 
the triumph of their ideology, the diffu­
sion of their beliefs, or at least their 
defense may appear, in all sincerity, as 
the true goal of national action. It is to 
the nonbelievers that ideology appears 
as a cover, and because the academic 
community is, by definition, the com­
munity of ideological nonbelievers, we 
tend to adhere too easily to this cynical 
interpretation.
But even if these national self­
conceptions did not weigh heavily on the 
conduct of the Soviet Union and the 
United States, the structure of the 
postwar loose bipolar system predeter­
mines, to a large extent, the interna­
tional behavior of these two super­
powers. However much one may ques­
tion the overall nature of the present in­
ternational system and argue in favor of 
its increasing multipolarity, with regard 
to nuclear weapons, it remains a loose 
bipolar system in which the two nuclear 
superpowers continue to play the domi­
nant role. They certainly see it that way, 
and so does the rest of the world in its 
fears as well as in its hopes. The stabili­
ty of that system depends on some sort 
of parity in capability, not only of the 
two superpowers, but also on the oppos­
ing blocs that they organize around their 
core. Parity in national power is, 
however, an elusive concept, especially 
since it is subject to the fluctuations in a 
nation’s will, to the dynamics of interna­
tional politics, particularly if it depends 
on the performance of a nation’s allies 
and partners, and to technological 
change which in nuclear weapons might 
be perceived as making the difference 
between total security and total 
vulnerability.
The roots of the present Soviet- 
American contest, which is the principal 
match now being played on the interna­
tional field, reach, therefore, deeper and 
beyond the Reagan and Andropov ad­
ministrations. The Reagan Administra­
tion and Andropov’s accession to power, 
however, have thrown a new light onto it 
and changed its dynamic. The Carter 
Administration’s attempt at circumven­
ting the central issue of postwar interna­
tional politics by redirecting America’s
preoccupation with the Soviet Union to 
other parts and issues of the interna­
tional system backfired in that the 
Soviet Union completed a nuclear 
arsenal at par with the United States, 
and in the Soviet invasion and occupa­
tion of Afghanistan, and furthermore, 
on America’s part, in Reagan’s abandon­
ment of all the vestiges of the Nixon- 
Brezhnev detante and in a new and 
vigorous competition with the Soviet 
Union.
The most tangible expression of this 
new competition is to be found in the
it likely that the Soviet Union will try to 
advance aggressively in the world out­
side of its own bloc, even though it will 
be more than happy to abet any 
autonomous changes in strategically 
significant areas at the expense of the 
United States and gladly claim credit for 
‘‘the march of history.” This would be 
consonant with the domestic needs of 
the Communist system whose ideology 
feeds on the confirmation and even 
pseudoconfirmation of its tenets and 
with the rules of the loose bipolar 
system which commands the super-
Y U R I AN DROPOV
nuclear armaments race, which is as 
clear a manifestation of the struggle for 
power as there can be, and in the Geneva 
INF and START negotations, which 
have so far been concerned more with 
the struggle for the minds and the 
hearts of men than with genuine regula­
tion and control of nuclear arms. It ap­
pears that since Brezhnev’s death, 
everything else in the Soviet Union’s 
foreign policy is either marginal or
It may be that Andropov's Soviet 
Union is genuinely interested in 
containing the nuclear race since 
it has reached rough global parity 
with the United States. ..
subordinated to this central preoccupa­
tion of the new Secretary General of the 
CPSU and his Politburo team.
At this stage of the domestic develop­
ment and adjustments in the Soviet 
Union and of the relative instability of 
the international system, this preoc­
cupation is an understandable line for 
Andropov to follow. The world outside 
the two blocs can wait, and one can ex­
pect that the Soviet Union will, in the 
short run, be satisfied with the preserva­
tion of the status quo outside the 
Western and the Eastern blocs as long 
as it does not explode somewhere too 
menacingly for the Soviet global in­
terests. For the foreseeable future, ths 
status quo should not be expected to be 
subject to a retreat or a bargain. The 
present Soviet resources are capable of 
maintaining it and of defending it. Nor is
powers to deny one another as much of 
the unaligned world as they can.
The center of the stage will, therefore, 
be occupied by developments in Soviet- 
American relations and implicitly by the 
relations between the Eastern and 
Western blocs. What, in Andropov’s 
first pronouncements as Brezhnev’s suc­
cessor, sounded like ideological exhorta­
tion, patriotic posturing, and assurance 
to the military establishment, has since 
developed into a single-minded strategy 
pursued in a series of tactical moves. If 
since the end of the Second World War 
the dominant American foreign policy 
objective has been the containment of 
the Soviet Union, it is not far-fetched to 
read into Soviet Union’s longterm 
strategy the desire to see the United 
States out of Europe. It is hard to 
fathom whether the Soviet Union has 
seen, and sees even under Andropov, in 
the United States’ presence in Europe a 
threat to its security or an obstacle to its 
ambition. The resulting strategic goal is 
the same, even though each motivation 
would endow it with a different morpl 
dimension.
If the achievement of this goal has to 
wait for a distant radical transformation 
of the international system, to under­
mine the position of the United States in 
Europe and to soften up NATO does 
have to wait for this structural change. 
It may be that Andropov’s Soviet Union 
is genuinely interested in containing the 
nuclear armaments race since it has 
reached rough global parity with the 
United States and in Europe an 
acknowledged superiority in INF. But
the tactical moves ot Soviet diplomacy 
since Brezhnev’s death, the so-called 
Andropov peace offensive, instead of 
supporting this benevolent interpreta­
tion tend to undermine it. They point at 
the United States military presence in 
Europe, the credibility of America’s 
commitment to Europe’s defense, and 
the cohesion of N ATO. The most desired 
and desirable goal of nuclear arms reduc­
tion, regulation, and control is not going 
to be reached by this kind of diplomacy. 
It may embarrass the United States 
temporarily, it may force it into tactical 
concession, but it would also compel the 
United States to seek compensation in 
other means which need not necessarily 
be more benign. The United States will 
not be pushed in Europe out of Soviet 
capability range, especially since neither 
the United States nor its European allies 
trust any other inhibitions but the 
power of the United States to prevent 
the Soviet Union from taking advantage 
of its preponderant capabilities.
This exposition sounds entirely deter­
ministic, but it is incomplete without 
reference to the destructive power of the 
nuclear arsenals available to the two 
superpowers. This power has reached 
such inordinate heights that it raises the 
costs of its use beyond imagination. 
This may force the superpowers even­
tually to seek some form of accommoda­
tion. At this moment, START and INF 
reveal what in his History of Diplomacy 
V. Potemkin thought of disarmament 
negotiations rather than a genuine striv­
ing for agreement: ‘‘The idea of disarma­
ment has been for centuries one of the 
favorite means whereby diplomacy con­
ceals basic motives and plans...Every 
proposal for disarmament can count in­
evitably on the widest popularity and 
support on the part of the public opi­
nion. But, of course, the proponent of 
such a step will always have foreseen 
that his partners in the diplomatic game 
properly understand his intentions.”
SALT I and SALT II did, however, 
end in genuine agreements. When An­
dropov realizes that the long-range 
strategic goal is beyond reach, an accom­
modation will be reached in Geneva. 
Like in war, as someone wrote, in the 
manipulation of the loose bipolar system 
“the fundamental conditions determin­
ing the nature, scale, and scope of ends 
at stake in the relations between the 
superpowers are never absolutely 
prescribed and foreclosed by factors 
beyond the control of human in­
telligence.” The system may be deter­
ministic, but we know from the myth of 
Er how much freedom has been given to 
all of us, including Andropov, to choose 
wisely, even if we have to live with the 
choice strenuously.
This phase of the superpower contest 
will be dramatic, but it will be closed 
with some form of accommodation 
limited to the nuclear armaments race. 
Even if it were not for the sake of insur­
ing the stability of this result, the 
domestic and bloc needs of the Soviet 
Union will, probably for the duration of 
Andropov’s rule, dictate a relatively 
benign Soviet conduct in the world at 
large. It will be the next generation of 
Soviet leaders that will have to deal with 
the great dilemmas of the Soviet 
Union's global position as well as with 
the unresolved issues of superpower 
relations, and it will have to consider 
them in conditions that are impossible 
to foresee.
Mr. Povolny is Henry M. Wriston Pro­
fessor in Social Sciences and Professor of 
Government.
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THIRD W ORLD
South Africa’s Apartheid rule
Todd Beason and Brigld Pajunen
In an interview held shortly after he 
assumed office, Ronald Reagan in­
dicated that he sought to establish im­
proved diplomatic relations with the 
country of South Africa. Previous ad­
ministrations, Reagan stated, had 
perhaps taken too strong a position in 
regard to the South African question. 
Reagan had earlier appointed Chester 
Crocker, a man who had called for a 
strengthening of diplomatic and 
economic talks with the Pretorian 
government, to the post of 
Undersecretary of State for African Af-
jority of blacks working in urban areas 
are unable to gain residential rights and 
are thus forced to return periodically to 
their “homeland.” In 1970, almost 60 
percent of urban black workers were 
migrants. Evidence shows that, if 
anything, this figure has gone up. Aside 
from the social effect migrant labor has 
on separating the black family in 
southern Africa, a migratory labor 
system places the burden of recession 
largely on migrants; black workers in 
South Africa must return to their ban- 
tustans, largely barren and over-
fairs.
The controversy over South Africa 
centers around the government’s policy 
of apartheid. Apartheid, institutionaliz­
ed racism, enables the whites, who com­
pose 16 percent of the population, to ef­
fectively establish rule over the blacks, 
who make up 78 percent of South 
Africa’s population. Blacks in South 
Africa are forbidden to vote or own pro­
perty. Further, they are required to 
carry passbooks at all times stating date 
of birth, birthplace, and other vital infor­
mation. Blacks are liable to be stopped 
at any time and asked to have their 
passbook examined. Those who do not 
produce their passbook are likely to be 
thrown in jail.
Effects of apartheid are obvious also 
in the vast differences between the stan­
dard of living for blacks and whites. In­
fant mortality is ten times higher for 
blacks than whites. Life expectancy is 
fifty-eight years for blacks, while whites 
on the average live to seventy-eight 
years. Per capita income for whites is 
from ten to thirteen times higher than 
for blacks.
In the mid-70’s, in response to increas­
ing opposition to apartheid rule, the 
Pretorian government declared the 
black homelands to be independent 
sovereign states. South Africa, which 
under this plan retained 87 percent of its 
land area, was by definition the “white 
homeland.” One study in 1980 found 
that of the 6.2 million living in the five 
poorest black homelands, or “ban- 
tustans,” 5.2 million had no measurable 
source of income. In fact, the areas 
allocated to the blacks are notoriously 
poor and unproductive.
Closely related to the socioeconomic 
position of blacks is the fact that South 
Africa industries rely on a migrant labor 
system to obtain workers. The vast ma­
populated, in times of economic crises 
and high unemployment.
Despite the fact that South Africa 
Bishop Desmong Tutus in a recent visit 
to the U.S., has stated that apartheid is 
“ far worse” than five years ago, events 
have indeed shown that the U.S. ad­
ministration is seeking improved rela­
tions with Prime Minister Botha’s 
government. Late last year the Interna­
tional Monetary Fund (IMF), acting 
partly in response to intense lobbying 
carried out by the U.S. State Depart­
ment, approved a $1.1 billion loan to 
South Africa. This assistance was 
designed to ease the “worst year in re­
cent times” for their economy.
The U.S. has a number of interests in 
South Africa, not the least of which is 
the location of a number of industrial 
plants owned by U.S. corporations. 
Recently, 146 out of over 250 U.S. com­
panies involved in South Africa have 
signed an agreement called the 
“Sullivan Principle.” In so doing, they 
would work toward equal pay for equal 
work and would implement community 
development programs and training for 
South African blacks. Unfortunately, a 
recent report indicates that only 32 of 
those 146 in agreement to the Sullivan 
Principle are making “good progress.”
In a recent interview with the Vice 
President of Business Affairs, Michael
O. Stuart, it was learned that Lawrence 
University regulates its investments in 
companies related to South Africa accor­
ding to the Sullivan Principle. That is, 
the three "money management" com­
panies, Endowment Management and 
Research Corporation, the Common 
Fund, and Windsor Securities, through 
which Lawrence invests its endowment, 
are all aware that the "university has 
committed itself to basically follow the 
Sullivan Principle," Stuart said.
Lawrence endowments are turned 
over to one of these companies as soon 
as they are received. In almost all cases, 
endowed funds are then pooled with 
funds from the company’s other clients 
before investment, as in the case of the 
Common Fund, said Stuart, where ap­
proximately 40 other colleges and 
universities place their endowments. 
With money management companies 
directing investment, and with pooled, 
and therefore increased resources, 
Stuart feels that the university has 
acted wisely in maximizing Lawrence’s 
returns on investments.
At the same time, however, it is hard 
to determine at any given moment how 
much of Lawrence endowment funds are 
invested and where, due to the manage­
ment of them by investment companies.
A listing of direct investments was 
not available. When asked about specific 
investments, Stuart stated that “we 
look at a more general social respon­
sibility issue.” He stated that Lawrence
receives a periodical entitled News for 
Investors, through which “we keep in­
formed of the position of various com­
panies on social issues.” Then, if any 
given company’s actions are deemed ob­
jectionable, it is brought to the attention 
of the Committee on Investment and 
suitable action may be taken.
Why there is interest in the South 
African situation is obvious. The 
Reagan administration is increasing and 
improving its economic and diplomatic 
ties with the racist government, while 
objections are being made and disinvest­
ment is being called for by others. 
Politically, southern Africa is unstable, 
and again the Reagan administration is 
involved in negotiations, such as those 
between South Africa and Namibia. 
Closer to home, Lawrence University, 
though it cannot be said that Lawrence 
has funds invested in companies involv­
ed in South Africa, is aware and its in­
vestments affected by policies such as 
the Sullivan Principle.
Health Care in Africa
Boyd Miller
Dr. Jerome Brooks, an internist from 
Racine, Wisconsin, and the father of 
Dave Brooks, ’84, was at Lawrence last 
week to give a talk entitled “Internal 
Medicine in the African Bush...and 
Elsewhere.” Dr. Brooks’ visit was part 
of the Pre-medical Advisory Committee 
lecture series, open to all interested 
students.
An internist is a doctor specializing in 
diseases of the internal organs. Dr. 
Brooks has further specialized himself 
to the field of nephrology, which is con­
cerned with disorders of the kidneys. 
For the benefit of the (hopefully) future 
doctors in the room, Dr. Brooks took 
some time to explain the various pro­
cedures he utilizes from day to day in his 
practice, fielding questions about “what 
it’s like to be a doctor,” before turning to 
the main topic of his lecture, which was 
the state of health care in the African 
bush country. Dr. Brooks had recently 
returned from a trip to Africa, during 
which time he served as a medical ad­
visor for a church-organized health care 
program in the bush country. The 
church organization financed the con­
struction of small medical dispensaries 
that are located deep within the African 
bush. They are typically one- or two- 
room buildings that lack electricity, 
water, and bed space. They are staffed 
by two nurses that treat 100-120 pa­
tients a day, examining them outside or 
in front of the windows in order to get 
adequate lighting.
The common ailments encountered by 
the nurses include: pneumonia, bron­
chitis, burns, malaria and various other
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tropical diseases, and nutritional 
deprivation. Dr. Brooks targeted 
malnutrition as the biggest threat fac­
ing the African natives. The natives eat 
mainly a cornmeal mush that, according 
to Dr. Brooks, is almost all carbohydrate 
and no protein. To make matters worse, 
their means of food preparation are 
often unsanitary and teeming with 
disease-carrying bacteria. These factors 
lead to an appalling infant mortality 
rate of 50%. For this reason, a main goal 
of the church-organized program is to 
teach hygiene and preventive medicine. 
Lessons in nutrition and cleansing are 
given to the natives by means of posters 
and diagrams as they wait in line to see 
the nurses.
Despite the successes achieved by 
these dispensaries of modern medicine, 
however, many natives avoid them. 
They continue to go to witch doctors 
because they believe evil spirits and 
curses from dead enemies are the cause 
of their illness. Only after the various 
salves and plant juices have had no ef­
fect do many of the natives appear at the 
dispensary—but often too late. The 
government-run hospitals are of little or 
no help either. They are so filthy, crowd­
ed, and understaffed that the nurses 
refuse to send patients there because it 
means almost certain death.
So the next time you find yourself sit­
ting in a doctor’s waiting room grumbl­
ing about the poor choice of magazines 
and music to entertain you during your 
inexcusable half-hour wait, remind 
yourself of what it would be like to be 
sick in Africa and then reconsider your 
discomfort.
GREAT FISH ANYTIME
— Phone 734-9204
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PERSPECTIVE
The Essence of design: Nuclear rationality
___________Hans Weickel___________
The original interview with Mr. Clark, 
conducted on the afternoon of February 
15, lasted well over one hour. Due to 
some technical malfunction with the 
tape recorder, that interview is not 
available for print. Mr. Clark was kind 
enough to grant a second inverview; he 
had just stepped off a plane, and was on 
his way to dinner with a member of the 
faculty, but gave me ten minutes of his 
time. I want to thank Mr. Clark for tak­
ing those few minutes out of his busy 
schedule and doing the second inter­
view. Thanks also to Professor LaRoque 
whose assistance in arranging the inter­
view was invaluable.
Q: Mr. Clark, at Tuesday’s Convoca­
tion, you expressed the belief that 
nuclear weapons can only be considered 
as a deterrent to war. How do you feel 
about the people who say that not only 
could we fight a limited nuclear war, but 
we could win it?
A: There is no such thing as limited 
nuclear war. A limited nuclear war, so- 
called, would quickly escalate to an all 
out nuclear war. Most m ilitary 
authorities agree on that, some political 
ones, in the Reagan Administration 
don’t seem to think so, but I think the 
vast majority of military people would 
argue that.
‘ 'A limited nuclear war, 
so-called, would quickly 
escalate to an all out 
nuclear war.
Q: If this is the case, why continue the 
arms race?, or build killer satellites and 
discuss the potential for war in space?
A: Well, it’s hard to be sure, I don’t 
think it makes any sense to do it, but I 
think it’s really two things. On the one 
hand there are people, particularly in 
this government and in the military, 
who believe that you can win a pro­
tracted, or limited nuclear war. I don’t 
think that’s the majority view, but I 
think there is some view that subscribes 
to that. Secondly, I think there’s what’s 
called the technology creep, that is 
there’s always this creeping technology 
within the nuclear scientific community. 
In other words, the scientific striving for 
technological advancement, is greater 
than most people think. Frankly, the 
political leaders have not had very good 
control over it.
Q: What do you think about the 
Reagan Administrations proposed 
“zero-solution”, for limiting medium- 
range missiles in Europe?
A: The “zero option” on intermediate 
missiles in Europe, is probably pretty 
unrealistic; it may be good politics in the 
short run, but it’s not very realistic as 
almost all the European leaders know. It 
doesn’t take the French and British 
systems into account. We have to get off 
that kick, and get on to something that 
will seriously cut weapons systems.
Q: How do you feel about the Ad­
ministration’s allegations that the 
freeze/peace movement in Europe is a 
Soviet front?
A: I think that’s the most ludicrous 
statement of all. That somehow the 
nuclear movement in Europe, or in the 
United States, is affiliated with, spon­
sored by, or dupes of, or associated with 
the Soviet Union. That hearkens back to 
the days of Sen. Joseph McCarthy, 
that’s just ridiculous, I think.
Q: In the future, do you foresee 
anything remotely akin to detent, as it 
existed in the 1970’s?
A: Well I would hope so. We have to 
learn to live in the same world together. 
Although we may not be able to really 
become friends, we may have vast dif­
ferences, as I suspect we will, but we 
have to find some kind of rules to live 
by, and that’s what detente’s all about. I 
would hope that it would be more mean­
ingful than the last one we had.
Q: Do you see the Europeans playing a 
significant role in attempting to 
establish more favorable relations bet­
ween the Soviets and the U.S.?
A: I think the Europeans can play a 
critical role, because they are much more 
interested in detente, much more 
favorable to detente, much greater con­
cern, because they know that any war 
which might occur would occur there.
Q: What is the role of China in 
U.S./Soviet relations? Is there still a 
“China Card”, and if so, who holds it?
A: I don’t think there is a "China 
Card” anymore. Clearly we were trying 
to play it, perhaps did play it, against 
the Soviets, but now the Chinese are 
moving into a more independent role. 
They’ll sit outside both camps, in a 
somewhat more isolated way. I don’t 
think that there’s going to be raproche- 
ment with the Soviet Union and China. 
But I do think that Reagan’s Taiwan 
policy may move them further away. 
They may move further away in any 
case, but I think that’s aggravated it.
Q: What is the position of the Third 
World vis-a-vis the Soviet Union and the 
United States, and how important is 
there attitude toward us?
A: The attitude of the Third World 
toward both the U.S. and the Soviets is 
one of a plague on both your houses. 
They know that these two superpowers 
are using them as part of a chessboard in 
world politics, and of course they resent 
it. I think a more frank recognition of 
the necessity for their economic develop­
ment and for us to help in every way 
with that is needed.
The Third World knows 
that these two super­
powers are using them 
as part of a chessboard 
in world politics, and of 
course they resent it.
Q: The U.S. is no longer the policeman 
of the world, what do you think is or 
should be our role as we move into the 
21st century?
A: I think our role is not policeman of 
the world, nor is it preacher of the world. 
I t ’s to do everything that we can to pro­
mote the ideas and ideals that we stand 
for in human rights, civil liberties, 
democratic institutions. Tcf assist, par­
ticularly in the Third World, with its 
development and prosperity. In other 
words, to do our part, however small 
that may be, in improving the political 
climate and economic prosperity of the 
world.
_________ Larry Leporte__________
We have entered the thirty-eighth 
year of the nuclear age, the story of 
which is “the story of an unrestricted 
arms race,” Mr. Dick Clark reminded us 
at the outset of his convocation address. 
The robust former Senator from the 
robust state of Iowa, who is on campus 
this week as a Woodrow Wilson Visiting 
Fellow, then went on to present some 
oiAinous statistics. While we have all 
come across most of these statistics 
before, via the print or broadcast media, 
Mr. Clark used them to give us a sense 
of the magnitude of the world’s current 
nuclear stockpile. The term “redundan­
cy,” used by political economists of the 
Dickensian era as a synonym for 
unemployment, has acquired a more
foreboding meaning in the latter half of 
the twentieth century. Once we have 
reached the point where both super­
powers have developed credible nuclear 
deterrents, Mr. Clark argued, additional 
nuclear weaponry is redundant. We 
have, for some time, been acting out an 
exercise in redundancy and now are con­
fronted with the situation where “the 
overkill is so great that it is impossible 
to accurately describe.” It was, after all, 
twenty-five years ago that the US and 
USSR both achieved the capacity to 
destroy one another.
Despite all this, Mr. Clark said, Presi­
dent Reagan feels that we should add to 
our nuclear arsenal, and at an even 
greater rate than ever before. The Presi­
dent proposes that the United States 
spend $180 billion on nuclear arms over 
the next five years. This would include 
the deployment of an MX missile 
system and the development of Trident
II sea-based missiles. The Soviets will 
naturally be forced to follow suit with 
respect to their own spending and 
development. This sort of spending 
means that both countries will be forced 
to deny assistance to their citizens and 
that the world will become a more 
dangerous place within the next twenty 
years, filled with an ever-increasing 
variety of nuclear devices waiting for 
the right kind of lunatic to detonate 
them.
Why, Mr. Clark asks, should Ronald 
Reagan and Casper Weinberger wish to 
create such a world? It is likely that 
there are two reasons. First, these men 
don’t accept the concept of adequate 
deterrence. If there is a point at which 
our nuclear stockpile can deter a Soviet 
threat, we have not yet reached it. 
Secondly, these men assume that it is 
possible to fight and win a limited 
nuclear battle and that it is possible to 
achieve unquestionable nuclear 
superiority. According to Mr. Clark,
these assumptions are mistaken. Never­
theless, if the President wants to con­
tinue to arm the US with more and new 
nuclear weapons, he must convince 
Americans that such armament is 
necessary.
The facts presented in President 
Reagan’s sales pitch do not, however, 
constitute the whole truth. While the 
Soviets do have the advantage in terms 
of explosive megatonnage, the dif­
ference between US and Soviet methods 
of deployment cannot be ignored. The 
Soviet land-based arsenal is larger than 
ours, but we have a much larger number 
of warheads based in submarines, which 
are invulnerable to attack. We also have 
the cruise missile, which the Soviets 
have not yet developed. Mr. Clark noted 
that he has never known of an expert on
nuclear weaponry who shares the Presi­
dent’s view that we are strategically 
behind the Soviets. Nor does he recall 
receiving any intelligence to that effect 
when he served on the Senate Foreign 
Affairs Committee.
But perhaps President Reagan’s con­
fusion is at least partially justified. It is, 
Mr. Clark pointed out, very difficult to 
accurately assess the relative strategic 
nuclear standing of the US and the 
USSR. We have more nuclear warheads, 
more advanced nuclear technology, and 
the nuclear forces of our allies, but what 
of it? The President wants more and he 
will likely get it. Why will he get it? Is 
this truly the age of stupidity or does 
Mr. Clark grant that there is an open 
question, one possible answer to which 
might explain this hysteria?
Fortunately, Mr. Clark seemed to in­
dicate that the latter is in fact the case. 
He emphatically denied sypmathy for 
those supporting unilateral nuclear 
disarmament and managed a somewhat 
realistic account of the Soviet Union as a 
totalitarian state where oppression is a 
way of life. Also, he acknowledged the 
fact of Soviet imperialism. In light of all 
this, he maintained, it is necessary for 
the US to keep up a nuclear arsenal 
which will have a deterrent effect on the 
Soviets. Happily, for those of us who are 
led by President Reagan and for those of 
us who want desperately to believe that 
the world is not on the brink of nuclear 
annihilation, Mr. Clark did not venture 
to say what, precisely, constitutes a 
deterrent. While he believes that we 
have gone beyond the point of deter­
rence, it is quite possible that other peo­
ple, the President among them, think 
otherwise. Indeed, Mr. Clark emphasiz­
ed the need for the nuclear deterrent 
which he believes we already have, but 
he did not altogether reject the notion 
that one man's redundancy may be 
another man’s window of vulnerability.
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C O G IT A T IO N
Graffiti: Decline andfall
Larry Leporte
Which came first: the wall or the graf­
fiti?
It is, of course, difficult to say, but if 
these familiar scribbles have come to be 
considered, as Professor George R. Guf­
fey suggests, “indicators of the general 
mental health and political stabiblity of 
specific populations,” this institution 
may well have cause for concern.
What better place in the world to 
cultivate graffiti than at a university? 
In no other atmosphere is there such 
traffick in ideas, such incentive for ex­
pression or so many bathrooms; at no 
other age is there such an inclination to 
be heard, so great a concentration upon 
the nature of being and thinking, or such 
a fondness for pee-pee jokes.
Why, then, should Lawrence, an in­
stitution which prides itself upon 
topicality and the active, provocative 
nature of its student body, be so lacking 
in creative—or even entertaining—graf­
fiti? Do not be decreived: our graffiti 
stinks, and it makes for a generally 
shabby reflection of the university.
Graffiti is not, as many believe, the 
mark of civic disrespect or an idle mind; 
neither is its apparent decline at­
tributable to any sort of “progress” or 
“civilizing” tendency. It is an ancient 
art, adversely affected by the intrusion 
of technology.
As noted by the German scholar 
August Mau, the practice of scrawling 
messages upon public edifices was "a 
prevalent habit in antiquity.” He goes 
on to note that “names, catchwords or 
favorite lines from the poets, amatory 
couplets and rough sketches” were com­
monly seen on Roman facades; all of 
which categories are represented today.
Consider, however, that the Roman 
villa in, say, the suburban district of 
Pompeii—from which we derive the 
finest extant samples—were of stucco 
construction, and easily impressed by 
the styluses used in marking the wax 
tablets of the day. Try setting a ball­
point to cement and you’re soon one pen
down. Modern graffiti, therefore, has 
been confined to the more workable sur­
faces of the lavatory.
But, surfaces and materials aside, one 
must consider content. The graffiti of 
Pompeii, though frequently mundane, 
indicates a much more articulate and 
mentally alert populace than our own. 
This was a people dedicated to language, 
to their art and their medium. “Truly 
'tis wonderful, wall, ” praises one ancient
1. Dear Doll is a prude 
And I  tumbled her down.
And I  tickled her fancy 
For half a crown.
2. Quickies upstairs
The pleasant wit and style of Olde 
England is stripped to the bestial sen­
suality of today, so crudely represented 
in number two.
a
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scribbler, “that you have not fallen in 
ruins/Forced without murmur to bear 
the taint of so many hands;” a poignant 
message and a subtle irony!
Not surprisingly, perhaps, another 
culture renowned for the vitality and wit 
of its graffiti is that of eighteenth cen­
tury England. Inspired by the classical­
ly styled satires of Alexander Pope, the 
bathroom poets of the day embraced the 
example of their Roman forebears. The 
humor is bawdy—as must be expected 
from an author at stool—but even 
scatalogical scratchings (fr. graffitar— to 
scratch) leave room for academic con­
sideration. Compare, for instance, these 
selections, the first from The Bog House 
Miscellany of 1771 and the second from 
modern-day Brokaw Hall:
Even contemporary American 
students are head and shoulders above 
Lawrentians in epigrammatic content, 
and this should not be. Nonetheless, a 
few examples will illustrate:
“Life is a bitch, ” writes a University 
of Iowa student. “School is its son.”
“Lawrence sucks, ” answers his counter­
part.
“Dare to be great,” urges another 
Iowan, “ transfer.” Meanwhile, a 
Lawrentian succumbs to an unfriendly 
fate in the butchered words of a modern 
bard: “7’m stuck inside of Appleton with 
the Europe blues again, ” evincing both a 
childish emulation of anything foreign 
and the inertia of one who complains in 
lieu of action.
“Reality is for people who can't handle 
drugs," prates the Lawrence escapist; 
but a Michigan University student 
shows maturation through experience: 
“/  thought drugs were fun,” he con­
fesses, "until I  started studying phar­
macy. ”
Similarly, stall politics, here, are tradi­
tional and unresponsive to the needs of a 
changing world: "U.S. out of E l 
Salvador, ” demands a Lawrentian band- 
wagoner. But his more contemporary 
and politicized Madison counterpart 
captures the spirit of the time: "U.S. out 
of North America. “
The remainder of our indigenous graf­
fiti consists primarily of assorted 
references to athletic homosexuality, 
homosexual athleticism, insults traded 
among rival fraternities, hackneyed 
political and philosophical slogans, pop 
lyrics, names of musicians written in 
various directions, scatalogical draw­
ings, anarchy symbols and allusions to 
various sexual aberrations.
Why is it, then, that graffiti, this vital 
form of verbal and artistic expression, 
should be in such a primitive state of 
development at a supposed institution 
of higher learning? Why have we not 
progressed beyond the standards set by 
ancient predecessors, or, at least, atten­
dants of contemporary schools? Is this 
simply a matter of intellectual snob­
bery? Is this the result of some stilted 
neo*conservative notion of public ser­
vice? Or is it, as our worst fears would 
suggest, a dearth of creativity—a reluc­
tance to be heard, to make one’s mark?
If this is the case, the fallacies sur­
rounding this time-honored custom 
must be removed and we must all im­
mediately begin exercizing our right to 
deface public property. As the Wiscon­
sin Psychology Hall bathroom states: 
“Graffiti is beauty and creativity.” Let 
us not ignore the handwriting on the 
wall.
Vonnegut's L atest
The magniloquent prose of a pithless age
Andy Hazucha
It was in 1693, during the height of a 
glacial expansion which constituted 
Europe’s “little ice age," that Edmund 
Waller wrote, "When architects have 
done their part,/The matter may betray 
their art,” the implication being that art 
and artificer are bound inextricably by 
the m aterials of the a r t is t ’s 
workshop—materials which, if poorly 
chosen, will not endure. Waller endured 
perhaps because the medium he chose 
was granitic bedrock, the very cor­
nerstone of his predecessors, the 
Renaissance masters.
The literary materials of the latter half 
of 20th century America are in all pro­
bability shale and flint: flaky, direc- 
tionally strong, but cross-directionally 
unstable and devoid of tensile strength. 
Kurt Vonnegut, of course, is the product 
of this later, more metamorphic 
geological epoch, and so the stone he 
chisels is of the modern strain. Let us 
not judge him too harshly.
Vonnegut’s latest novel can in fact be 
lauded as one of the most poignant fic­
tional works of our time. At first glance 
Deadeye Dick seems none other than an 
existential cry in the woods, an eloquent 
indictment of human existence, a
forceful treatise on the worthlessness of 
being. The author, you see, has written
13 previous novels, and where have they 
gotten him? The narrator is no longer in 
Rosewater, Indiana, this is cer­
tain—instead he is in Midland City, 
Ohio, after a neutron bomb has 
obliterated the population there—after
an entire town has become a mere “wisp 
of undifferentiated nothingness.”
There is a certain Hegelian strain to 
Vonnegut’s words, indeed there is some 
of Kant, a little of Sartre, and a lot of 
Camus. The difference between him and 
them, of course, is that he is intelligible.
The “message” the narrator brings to 
mind, if in fact he has a message, is that, 
in the long run, nothing much matters 
on the earth. Our “peepholes” open 
when we spring to birth; our peepholes 
close when we return to die. In between 
these two events are a lot of non-events 
called life, and we should try to endure 
as best we can.
What the narrator says and what the 
author means are entirely different, of 
course, even antithetical. Deadeye Dick, 
like most modern satires, paints as 
gloomy a picture as possible without of­
fering any idyllic alternatives to the 
scenario of day-to-day existence. What 
else awaits the college student but more 
low-tar cigarettes, GRE’s, GMAT’s, and 
a trip to the local unemployment office, 
anyway? Eh? What else?
There are those who will argue that 
beneath all this doom there lacks an 
underlying fabric of hope, a tarpaulin of 
faith to protect the Rose Bowl of our 
dreams. Bah!—who are all you nihilistic 
gloaters, anyway? Let’s hear all you 
Jaspars out there, all you existential 
word-shamans, you who are apt to ques­
tion your mother's admonition to wear a 
scarf today. Does it all matter in the 
long run, during our marathon race to
death? Go shriek in the woods, you 
turtleneck-mongers, you whimpy beret- 
wearers. And if nobody is there to hear 
you, maybe you never were. Serves you 
right.
Sorry.
The triumph of this novel, like all 
previous Vonnegut novels, is the purity 
of language, the magniloquent prosody 
the author employs to serve his august 
indictment of contemporary values. The 
artist here is at his finest hour, crafting 
exquisite phrases like “foodly yah, food- 
ly yah” and “zang reepa dop," and so 
the sweet musicality of colloquialismo 
nearly emanates from the printed page. 
This is vintage stuff, kids.
That Vonnegut has achieved a refined 
narrative style in this, his Nth try, is 
certainly commendable. There are in­
numerable authors, many of them 
reputable, who after years of writing 
never even begin to employ “deeds and 
words such as men do use”; in Deadeye 
Dick the author has managed, at no 
great cost to his craft, to achieve an 
authenticity, a profound faithfulness to 
his subject matter. That the subjects 
themselves are somewhat lacking in pith 
is no indictment of the artist. I t ’s not a 
pithy age.
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Variations on a theme: 
The Conservatory
bv Mark Herzing, et al.
The purpose of any conservatory is to train 
students for careers in music. Here at Lawrence, where 
the ideals of a broad-based liberal arts cirriculum are 
staunchly defended, the conservatory may seem out of 
place. Conservatory students, especially those in the 
Bachelor of Music program, must take the balance of 
their classes over at the music-drama center. Each 
graduate of the conservatory has taken classes in 
music history and theory; applied lessons and 
nsembles; and, in the case of music education 
students, classes in methodology and pedagogy.
Music as a profession demands this sort of intense 
concentration. Students who wish to make a living as 
performers will enter a market where their talents are 
sold on a day-to-day basis—There are few steady jobs 
in the world of music performance. Dozens of talented 
musicians audition for each opening in major sym­
phonies or touring jazz groups. Only through complete 
mastery of the intricacies of instrument or voice may a 
college graduate stand a chance in auditions. The 
Bachelor of Music degree, performance major, is 
designed to give the student time and opportunity to 
play or sing, and further, emphasizes ensemble studies, 
theory, and individual applied lessons.
Though aspiring education majors face different 
challenges, the world they enter is no less competitive, 
according to Dean of the Conservatory, Colin Murdoch, 
the education market has been flooded with college 
graduates, many of whom have been churned out by 
“megalithic" music schools, such as the one at Indiana 
University. By and large, these are people firmly 
dedicated to music and the ideals of music education. 
Yet, the number of teaching jobs available on the mid­
dle school, high school, and college level is limited. For 
example, last year there were only four openings na­
tionwide for college level jazz directors, and when 
DePaul University announced an opening for a jazz 
director, over one hundred people applied. Jobs are 
equally scarce in the high school and middle school 
markets.
Theoretics
Some might find it difficult to see how a strong 
theoretical background might assist a person in­
terested in performance. Time spent working on part- 
writing and sight singing might, at first blush, seem 
better spent in the practice room. But the near- 
universal consensus is that intensive study of music 
theory is essential. Theory provides the tools by which 
a musician may disect, and eventually understand a 
piece of music. It also provides the basic framework 
which allows any student to develop jazz inprovisa- 
tional skills. Ear training and sight singing develops a 
better sense of pitch, and the ability to analyze a work 
by ear.
The theory program has been praised by both 
students and faculty alike. Ken Wiele, a music major 
who comes from a family of musicians, comments, 
“The music theory program is one of the best in the 
country, and Marge Irvin is one of the best teachers 
I ’ve had. The program really prepares you. It ’s one of 
the best suits of the conservatory.” Fred Sturm, a 
former LU student and present director of jazz studies, 
has also lauded the program, saying his preparation at 
Lawrence gave him a great advantage when he attend­
ed the prestigious North Texas State Music School.
If the theory program is the backbone of music at 
Lawrence, then performance is certainly the muscle 
and sinew which binds it together and drives it for­
ward. Ann Bertler, a sophomore who transferred from 
Wisconsin-Green Bay, states, “ It ’s nice to see that 
everyone in the faculty is a performer also, and not just 
a teacher.’’ The conservatory’s small size is helpful in 
this respect, for it facilitates a great deal of personal 
contact between teacher and student. Murdoch states, 
“As musicians, the focus of our art is on the com­
munication of feelings, and as musicians, we know that 
feelings cannot be successfully or conscientiously 
mass-propagated.’’
Enormous dedication and talent are required for 
professional success in the music world, and the con­
servatory curriculum is, of course, designed to foster 
these qualities. The backbone of music education at 
Lawrence is the theory program. One cannot wander 
the halls of the music-drama center without hearing 
the groans of freshmen and sophomores straining to 
complete their theory assignments. To complete the 
program, one must not only pass the classroom por­
tion, which concentrates on the theory and structure of 
western music; one must also successfully complete ear 
training, sight singing, and basic keyboard studies, 
which are vital to mature musicianship.
Creating a moment
The essence of music performance lies not merely 
in the ability to perform a difficult passage flawlessly, 
but also in the ability to create a “moment” which elec­
trifies both audience and performer. Obviously, techni­
que is vital, but there must also be a focus on inter­
pretation and musicianship. The directors of the major 
ensembles—William Hienz Jr., Robert Levy, Carlton 
McCreery, Fred Sturm, and Mari Taniguchi—are 
known for their emphasis on sympathetic and sensitive 
interpretation of literature. Each major ensemble has 
won praise in the last four years from students, faculty, 
and members of the music community. For example, an 
American Record Guide reviewer called the Lawrence 
Wind Ensemble “one of the most musical amateur 
bands I have ever heard on or off record.” The choir, or­
chestra, wind ensemble, and jazz ensemble have all 
toured extensively in the last four years. The choir has 
performed at the American Choral Directors Associa­
tion National Convention, and will leave at the end of 
the term for an extensive tour of the East coast. In ad­
dition to the album cut in the 1980-81 school year, the 
wind ensemble has hosted a number of guest per­
formers and will host the high school bands this 
weekend as part of a celebration of the one-hundredeth 
anniversary of the birth of band composer, Percy Gra­
inger. The Symphony Orchestra has been the busiest of 
the major ensembles. They have given several concerts 
each year featuring major works, and they have joined 
the Lawrence Community Chorus for the Christmas 
Cantata Concert, and the Jazz Ensemble for the Studio 
Orchestra concerts. The Studio Orchestra made an ap­
pearance in 1981 at the National Association of Jazz 
Educators Convention in St. Louis, and in the last two 
years has given premier performances of a number of 
compositions.
Part of the success of Lawrence ensembles stems 
from thè spirited directors, part from the audiences 
who have come to appreciate the quality of music at 
Lawrence; but much of it comes from the students who 
generally regard ensemble performance quite serious­
ly. Murdoch is quick to point out that the conser­
vatory’s small size is an asset for ensembles. At
The essence of music performs 
ability to perform a difficult pi 
the ability to create a * lmome% 
audience and performer.
Lawrence there are almost no “bench-warmers;” 
anyone who wishes to play or sing can usually find a 
place in one ensemble or another.
Non-music majors with the requisite performance 
skills are welcomed by the conservatory. In some 
cases, participation by non-majors is vital for the sur­
vival of an ensemble. A case in point is the Concert 
Choir, where a good portion of the group comes in from 
outside the conservatory five times a week to rehearse. 
Likewise, the Orchestra uses a number of non-majors 
to fill out the string sections. Susan Woodard, the ad­
missions representative for the conservatory, points 
out that the practice of integrating majors and non­
majors in ensembles enhances the quality of perfor­
mances. There is a “special chemistry” or interaction 
between major, non-major, and director which forces 
the ensembles to play above their abilities.
Private lessons, open to majors and non-majors 
alike, are vital in the pursuit of the highest musical 
ideals. The commitment of the major ensemble direc­
tors to sensitize and refine performance is carried on by 
the individual instructors, who are generally praised 
for their dedication and skill. Woodard points out that 
one of the conservatory’s unique qualities is a “faculty 
which has chosen to address the undergraduate level of 
learning. The faculty is not composed of frustrated 
performers; rather, it is made up of people vitally in­
terested in the problems of teaching younger musi­
cians.
Pedagogy
Perhaps one of the most valuable functions of the 
individual teacher is to guide the student, helping him 
or her discover which career in music, if any, is best for 
him. In some cases an instructor will ignite the desire 
to teach music in a student. Music education is often 
maligned as a repository for failed performers. Jay 
Kellner, a vocal education major, disagrees strongly
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with this generalization. He notes that the education 
program at Lawrence does not and can not take a 
secondary position behind theory/composition and per­
formance. Interviews are used by the faculty to deter­
mine the dedication and desire of prospective educa­
tion majors. The education major is quite rigorous, 
demanding that a student take 24 credits in music. To 
obtain certification, a music student must take, over 
and above the usual theory and performance classes, a 
bevy of courses in pedagogy, methodology, conduc­
ting, and classroom technique. And each education ma­
jor must serve as a student teacher for a term before he 
or she graduates. Thus, education is not an easy alter­
native to a performance major.
Most conservatory students are satisfied with the 
education they are receiving. By and large, graduates 
of the Lawrence music program have found post­
graduate success. Murdoch points out the class of 
1981, which has eleven graduates teaching music, ten 
enrolled in graduate music programs, three working for 
the computer industry, and the remainder gainfully 
employed in a variety of other pursuits.
Woodard points out that a music degree from 
Lawrence is quite useful for those who wish to pursue 
graduate study in music. She relates a number of dif­
ferent cases where Lawrence graduates have dived ‘‘in­
to the heart of very tough competition” at such schools 
as Eastman, Ohio State, and Maryland and have done 
quite well. Representatives from these schools were im­
pressed by the preparation of Lawrence graduates. The 
keyboard program has had great success in the last few 
years, placing graduates at Eastman, Julliard, 
Peabody Conservatory, Cincinatti Conservatory and 
others.
Woodard points out that graduate schools have 
been particularly impressed by the intelligence of 
Lawrence music students. The program here demands 
both ‘‘focus and flexibility;” music students must 
dedicate themselves to their major and take classes at 
the college at the same time. Those who criticize the 
conservatory for being too vocationalistic should note
that Lawrence requires far more non-music classes 
than most schools with serious undergraduate music 
programs. The big conservatories, which are also high- 
pressured and very competitive, require far less ex­
posure to general studies.
The liberal arts ideals embraced by Lawrence as a 
whole affect the conservatory by necessity. Murdoch 
notes “Our students continue in a declining market to 
land jobs and to enroll in elite schools not only because 
they are gifted and well-prepared professionally, but 
also because they benefit from the wisdom and culture 
of a liberal arts school, an experience which enables 
them to leave us with literacies that graduates of most 
music schools lack fluency if not awareness.” In a 
Lawrentian article last spring, Murdoch was quoted as 
saying that the greatest asset of the conservatory is 
the college. This high ideal was underscored by artistic 
advisor Charles Treger, who stated “Here (at 
Lawrence), as in the world of great art, minds are 
penetrating not just their art, but the world around 
them...It is evident to me that this kind of commitment 
and the set of values associated with it generate in con­
siderable measure the unusual chemistry at Lawrence, 
the relationship between a college and a conservatory.” 
In keeping with this, many students at the conser­
vatory regard the college as a great, albeit frustrating, 
resource.
Interplay
vrmance lies not merely in the 
uIt piece flawlessly, but also in 
oment ’ ’ which electrifies both
Each conservatory student must utilize this 
resource at one time or another. All are required to take 
the freshmen core program; all must fulfill certain 
distribution requirements. Some students—those on 
the five year B.A/B.M. program, and those pursuing 
Bachelor of Arts in Music degree—receive even greater 
exposure to the college curriculum. Sophomore Brian 
Pertl, a double major in low brass performance and 
English points out some of the problems of integrating 
a full-fledged music degree with a Bachelor of Arts 
degree. “ It ’s worse during the final three weeks of the 
term,” he states. “With papers and final exams I have 
to cut back on my practice time.” The few who do at­
tempt the difficult five-year program stand as the 
finest examples of how the resources of college and con­
servatory may be used. Roy Underhill, (’81) graduated 
Summa cum laude in both music and philosophy and 
was ranked first in his class. Bachelor of Arts in music 
students are more common, but are no less dedicated 
and successful. Such people will often pursue double 
majors, such as music/government, music/biology, or 
music/sociology.
The relationship between college and conser­
vatory, the source of such success stories, also pro­
of Music candidates to take at least two-thirds of their 
credits in music. Likewise it is true that the music cur­
riculum places unusual demands on students. 
Ensembles generally meet in the late afternoon or early 
evening when many campus activities (such as in­
tramural athletics and club meetings) take place. It is 
only natural that music majors will form friendships 
among the people they work with on a daily basis.
What the article failed to point out is that within 
the conservatory there is a variety of people and per­
sonalities. Such variety exists within each major sec­
tion of the college. One cannot ignore the numerous 
music majors who participate in various campus ac­
tivities despite scheduling difficulties. There are music 
majors on the staff of The Lawrentian, in Lawrence 
Christian Fellowship, in both intramural and varsity 
level sports, and who are active in fraternities and 
sororities.
Integration between college and conservatory ex­
ists at a level higher than most Lawrentians believe. 
Dozens of non-majors interact with musicians on a cur­
ricular level, either through ensemble participation, or 
through such classes as Jazz History. Music majors 
take classes in almost every field of study. Mitch Biba 
points out that, despite this interaction, misunderstan­
ding and mutual ignorance have damaged the relation­
ship between the college and the conservatory. Concert 
attendance by college students is abysmal. Likewise, 
there are conservatory students who do not vigorously 
pursue involvement in general campus activities.
The value of music within a liberal arts context has
vides a nagging problem for Lawrence. A freshman 
music major states, “ I don’t like the connotations 
associated with being a conservatory student. I think 
conservatory students are misrepresented.” A com­
mon generalization is that conservatory students are 
introverts who huddle as a whole. The Lawrentian arti­
cle last year attempted to explain certain phenomena, 
such as conservatory students’ absence from certain 
events in terms of logistics and socialization. It is an 
unalterable fact that the NASM, of which the 
Lawrence Conservatory is a member, requires Bachelor
been recognized for a long time; music and education 
have walked hand in hand sincc the age of Plato. If 
Lawrence is to fulfill its potential so that “beautifully 
performed music” can be made “more meaningful by 
an interaction with the liberal arts” it is vital that 
students and staff alike knock down the flimsy barriers 
of misunderstanding and petty generalizations which 
have formed a phantom wall between college and con­
servatory.
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Odalisque at Auschwitz
in the jargon of the camp ✓ 
the prisoners were “moslems ”
in the somnolence of starvation 
the woman was barely remembered
in the lens of the camera 
she mirrored Ingres ' woman 
grotesquely refracted through 
incarceration
in the eye of “Herr"photographer 
such lines, such flesch 
in this exotic remnant for 
documentation
in the photo
white flesh, black lines
all else being grey
in the once full fabric of a woman 
was the crime of blood for which 
she was 
shrunk into a cell
in the romantic eye 
discovered and recaptured with 
lavish style 
in a print
in this print
she is typed again
the style is ugly and hurried
in choppy grey waves
she escapes
all else being grey
Jannette Blochwitz
Evening
I  miss you when hunting ducklings 
pulse
Undulating, evening colors 
Striking wakes, bonfires 
On bruising clouds;
The peeps and stirring wash,
The fading 0 's of hopeless prey 
Are all ways silken marlbes 
On the dock laps;
Toying willow fingers,
Cat's eyes wish
Whispers and contented sleeping 
Rocking buoyed above the fishes 
So slippery and fitted.
Bruce Heyl
Many Ends
I  am bent to tell you your future 
But you are dead and I  am still 
Here living with this pen, a jaunty 
Lunatic pulling me along like a child 
In a crowd. But you are dead, your wife 
Is uncomforted and sits always before 
Your bay window knitting late into 
night,
A t least she's there when I  go by 
On my way to tell your fortune 
By the light of the stars under grey 
Limbs spread octopus through the sky; 
So swimming up your hillock,
So dreaming with your fins,
I  tell the secret of your breathing 
To the sleeper in the tree.
Bruce Heyl
Elder Boughs
It  grew in our eavestrough 
One leaf was all it cast 
As an old man 's hand off—
Green mottled and grown fast 
In the rotted leaves of elders 
Who overhung our roof,
There before its builders,
The cellar's small for proof;
Though our young one, given 
To logic more severe,
Argues force, roots driven,
Bring our tin troughs to tear 
After quiet showers:
“Five years? Elders rot out 
Like mad, in ground, in hours,
They 've crazed the basement grout, 
Their child is plotting down- 
Fall for the gables now,
And yet you smile and frown 
As though wishes could endoe 
Me, land me? Thunder!"
We smile and frown to one 
Another, we wonder 
We forgot emotion 
And how it's run again 
Its echoes rock us when 
We look, look down on then.
Bruce Heyl
Reading An Old 
Love Poem
Reading an Old English love sonnet, 
Tears came to my eyes, I f  you think 
about it
Love can be so many things though. 
You can love in the way of the lone gull 
flying low and scraping sea-waves 
at mid ocean.
Love in the way of lakewater rising 
to caress the curved bellies of cedar 
twigs,
the clear cool water at Canada dusk 
where a moose drinks, the tips of 
his antlers curled
to meet the current. I  can love you 
in the way of the tidy washed cottage 
bordered with seashells and driftwood 
and standing alone on its cliff 
slumbering in
salt white sea winds. Or I  love you as 
an old dog 
that sleeps on the old man's potatoes 
in his tiny vegetable garden 
to keep them from freezing at night. 
Old age adds as it takes away.
Calmly, clean and quiet as a diver 
slicing
the smooth surface of a river, 
or as an old thick tree standing alone 
in the rain,
Old age does this to love.
And then when you die,
Love is beaten. You beat it.
Sitting together an hour we are silent 
I  take your hand. Then tears glide 
down my face.
“What's the matter, ” you say, 
staring at me.
Love is the source of all poetry.
I t  hears the sound of lakewater 
splashing on the shore."
Or is it just stone now- 
skipped like a lover's heart beat 
as he
hears those words.
You cannot even see the stone go 
into the water.
The only evidence that it has is a 
turbid cloud rising to the surface 
like a slow bubble in grandmother's 
boiling jam.
It  hangs suspended now a while, 
like dust-sighs behind wagons 
that cling to the air and wait to die. 
And then it dies.
Love does, too.
Old age kills it like a stone clobbers 
a sparrow.
My friend.
And then the moose lifts his heavy 
head and stops drinking.
Sara Brown
Puggy the Fool
(after I.B. Singer)
(by Paul Jenkins)
I am a fool, or so at least my friends’ 
laughter tells me. I hope to make them 
laugh and thus compromise what I 
should know is my integrity. But my in­
tegrity makes me laugh, so I play the 
fool.
I sometimes try to play the slow, 
serious man. The normal man who is not 
very funny, but who is never called a 
fool. Quickly I see myself as a poseur, 
though, and 1 fall back on self­
depreciation where it is safe.
My friends tell me: “Puggy, you’re 
funny, but you have to know when to be 
serious. You can't joke all the time.” 1 
pretend I understand them and nod my 
head. They realize a person has to main­
tain a certain integrity in this world to 
get on.
Stuart tells me life is not to be laughed 
at; 1 laugh at him and think of his daily 
routine. He pours mint into his mouth in 
case he gets within mouth-smelling 
range of anyone significant. He arranges 
his hair with an artist’s care. He washes 
his teeth because he’s supposed to. He 
makes sure he will not sweat. And he has 
yet to leave his home.
Still, I am the fool and can only 
become casual friends with people. Fools
are only good to have around when no 
one more sensible is present. Should 1 be 
so penalized for knowing myself just a 
little better? I must be a fool to expect a 
proper answer.
With girls I am especially foolish. 1 
make fun of myself, and so they think I 
am weak. Girls do not like weak fools, or 
so I have found. I'm sorry, for they do 
like them as casual friends, and I can be 
fun to be with. Who else would say the 
things I do?
This is not to say I don’t believe in all 
of love’s charm and magic. On the con­
trary, I find it has often worked wonders 
for my friends. And if I did not believe 
all I had read, what would I believe? 1 
believe some girl can still love me, the 
fool. So I wait for a girl who will laugh at 
me.
Even I think this may be foolish, and I 
know how my friends feel. They 
repeatedly tell me not to wait, but to ex­
periment, hunt, seek to conquer. Two 
sleeping dogs will never meet, they say; 
go out and find her.
I am that sleeping dog, but who will 
awake me? I am a weaponless hunter 
with no game in sight. 1 am young and I 
am a fool, and only a fool knows when to 
laugh.
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Pretty Baby: Collecting bits and pieces
Tom Otten
Fred Gaines opens a pack of 
Marlboros, stirs his coffee, and leans 
back in his chair. He is talking about the 
cast of Pretty Baby, the collective play 
which he is directing which opens in a 
week and a half.
“ I would think, and I ’m not saying 
this in any way as a put-down to the 
quality of acting we’ve got—a great ma­
jority of these people are not actors. We 
have one or two who are actors, and 
there are right now twenty-six in the 
play. There are people who have never 
been on stage. I ’m more interested in 
what they want to say as writers, 
although they wouldn’t think of 
themselves as writers, whatever that 
means—their ideas—than I am in the 
fact that they are not technically 
actors.”
“Yeah, it’s going to be a rush, to put it 
simply. We will for the first time read 
the whole script tonight and we open a 
week from the end of this week (the show 
runs February 25 and 26.) I would guess 
that we will not have a complete script 
for more than a week before we 
open...but that’s about the way we did 
Kent State...I t ’s always going to be a 
push.”
‘‘Do you know what it’s about? The 
genesis of it was quite simple. I read a 
very powerful—I think—biography of 
Edie Sedgwick, who was one of 
Warhol’s ‘super-stars,’ who died of an 
overdose at 25 or 26. That interested me 
a lot—She was a pretty baby, but it was 
clearly a piece about the sixties and I 
didn’t want to do a piece about history, 
about the sixties or seventies—I wanted 
to do a piece about right now. The 
genesis of it before that was a series of 
open workshops on sexuality that Mike 
Fogel did here a few years ago when he 
was Head Resident of Sage. He pro­
bably didn’t find anything out that 
would surprise most students, but I 
think it surprised a lot of people who 
don’t live in dorms that have an idea of 
what they think student life is, par­
ticularly student values. And they were 
stunned; I mean, the other way. I think 
if you would have asked faculty 
members about the sexual ^evolution, 
liberation, freedom, they had a vague 
sort of feeling that it was drugs, pot, and 
booze every night—and to find out that 
that isn’t the case and that relationships 
right now, when Mike was doing this, to 
find out that there’s a lot of pressure in 
relationships, was a big shock. And so 
we started talking about it. That was 
two years ago, and then I read the 
biography on Sedgewick and then I 
wanted to do this.”
I also wanted to do it as a collective 
piece because I...I enjoy that process. I 
don’t know what collective means to 
you—essentially for us it has been, the 
collective part has been essentially in 
writing—writing and shaping the im- 
provs, creating the content as opposed 
to directing it. I think everybody in the 
collective has written something. Hans 
Weickel has written a couple of fairly 
substantial scenes; some people have 
just written one speech, but I think all 
25 people have written. And we’re put­
ting it together into shape. So I enjoy 
the process.”
He leans back and sighs, shifts for a 
moment, and continues. ‘‘The play—the 
title—is a bit misleading, but not entire­
ly; it isn’t about...it isn’t about external 
beauty entirely. That is one of the values 
that the media tells us: you have to be 
pretty. It seems to me the strongest 
scenes in it right now have to do 
with—this is in an early state of rehear­
sal—violence, attitudes towards each
other, self image—self image is really 
the center of the whole thing, I 
think—how people regard themselves, 
how they ’re pressured to accept images 
that are given to them, by everybody 
that’s in powerful positions from rock 
singers to presidents to the novels 
they’re reading to mother and 
dad—what sort of pressures are put on 
us to make choices.”
% 
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‘‘The best improvs we’ve done have 
revolved around music,” Gaines says in 
attempting to explain the story of Pret­
ty Baby. “The story is quite simple, it’s 
about a young person who wants to sing. 
There are two opposing speeches in 
it—one is ‘I want to sing’ and one is ‘I 
want to be a star,’ and it starts out with 
somebody who wants to sing and 
gradually gets corrupted or prostituted 
or whatever word you want to think 
of—into wanting to become a star. There 
is a character whose name we haven’t 
decided on yet—we’ve had two—one is 
‘Rooster’—He’s an image maker, he is 
the one who convinces her to do certain 
th ings—and the other name is 
‘Mylar’—that’s an interesting name and 
we’ll be using a lot of Mylar in the pro­
duction. There’s something slick about 
mylar that I like, but I don’t know that 
we’ll use that name. Anyway, he’s a guy 
that sees her and says ‘That’s somebody 
I can deal with’,” Gaines says as he gets 
up to answer the door.
A woman asks if there is a production 
meeting today. “No, tomorrow at 
eleven,” Gaines tells her.
“Cheryl told me it was today.”
“No, we couldn’t get everybody 
together today.”
Gaines sits down at his desk again and 
lights another cigarette. “We worked for 
about two weeks doing just improvs. We 
sat down one night and made a list of the 
first times—the first time I ran away 
from home, the first time I failed a 
grade, the first time I lied to my parents. 
I remember one of George Hall’s that I 
loved—the first time I looked in a mirror 
and weirded out on myself. And we just 
sat and talked and we ended up with 
about 100 of them. And then we took 
that 100 and sort of found common ideas 
that were there and there were like 25 of 
them and we did improvs on each one of 
those and out of those improvs we found 
a style that worked for that, and we just 
followed it, we just let it go. So I think it 
was a kind of organic process, that is, 
the forming of the styles was an organic 
process—it grew.”
“ It is not a narrative story; the only 
narrative story in it is very, very
simple—it’s about somebody who we see 
go from 12-13 to the time she’s 20 and 
making her first hit record. That really 
is the play, that is the thread that ties 
the play together. And that pretty baby 
will probably be played at one time or 
another by everybody in the cast. It is 
not a play about women or a play about 
men or a play about singers.” 
it it it it it 
Jennifer Barnett sat straight up in her 
chair in Riverview Lounge and drank a 
glass of water. “ It ’s pretty much an 
evolution of things because as it started 
out there was an idea—just of influenc­
ing individuals—media influencing in­
dividuals, or other people, events, in­
fluencing an individual to make them in­
to something and what’s good and 
what’s bad about that. That was the in­
itial idea from my viewpoint. And we 
just started meeting in the coffee house, 
anyone that wanted to come, and we 
started talking about this idea and Fred 
started outlining what he wanted to see 
happening with this play and people 
started bringing things in. And we 
started doing improvs, just warmups 
and improvs, and then actually taking 
the improvs and saying we would like to 
do a scene about...umm...puberty, or so­
meone dealing with their image as it’s 
changing—a radical new haircut or 
something like that—and we’d do im­
provs around that. So it was working 
and developing scenes that way and 
then we decided ‘O.K., we have an idea 
of what is going to go into this—there 
should be a thread running through the 
while play, through all the scenes but 
we’re going to have to cover a lot of 
things.’ And then what we did is we 
started writing things. If you had 
something that influenced you in your 
life, you brought it in.”
“The play is almost like a person’s life 
being built. We start out with something 
that’s very childish, very silly and 
unbelievable to a mature student or
what we’re doing."
★ ★ ★ ★ ★
A Tuesday night rehearsal in 
Stansbury. The cast is running through 
the first scene—or trying to. “Does 
anyone know where Hans is?” Gaines is 
at the edge of the stage, peering into the 
seats and trying to figure out which 
Pretty Babyers are missing. He explains 
the stage—where platforms will be, and 
then they run through the first few 
pages of the script. It ’s the opening 
scene, the one in which Pretty Baby 
comes to the recording studio to cut her 
first hit single. From there the script 
consists of flashbacks of previous events 
in her life before it finishes with the 
same scene—Gaines calls these two 
studio scenes the play’s “book ends.” 
Everyone picks up a script and gets on 
stage and Gaines tells them who they 
are. “You're a photographer; you’re a 
member of the band—the drummer; 
you’re not in this one.”
“Let’s take it from the top. Start your 
walk, Rooster.” Rooster, the image 
maker, saunters across the stage and 
says to the character who is to produce 
the record, “Are we ready then?” 
“Ready.”
“Yeah, do it.”
In the second run through, the scene is 
already a good deal tighter, fairly polish­
ed. Gaines goes to the edge of the stage 
and says, “Before you leave, if you have 
material about puberty, leave it here.” 
it it ir it it 
Through a well advanced head cold, 
Hans Weickel says, “We’ve probably 
made a play about—we started out 
with—our initial focus was on doing 
something about the media and how the 
media influences real life and how the 
lines sometimes become nebulous bet­
ween what is real and what is media. 
And we’ve come to incorporate quite a 
bit of both—that is, that the media in­
fluences life but life influences the media 
as well. What we wanted to stay away
adult audience, O.K.? But something 
that a child would defin ite ly  
believe—it’s like fantasy, but it’s a fan­
tasy that we all will laugh at. And it 
builds up to something that’s very adult 
but it has to be analyzed, so there’s 
definitely a beginning and an end and 
the stuff in between all would take place 
between those two endpiece events.” 
it it it it it 
Between drags on the Marlboro Light 
she’s bummed, Jill Manuel says, “What 
we want to do is we want to create a mo­
ment, so that when we stop doing what 
we re doing at any particular point, 
we’ve got the audience running ahead of 
us in their thoughts and they’re going to 
say when we stop talking, ‘Yeah...you 
know, that’s right, that’s true!’ That’s
from was a sort of ‘us and them’ at­
titude; that is, that it’s all the media and 
that we have nothing to do with it, we’re 
just innocent bystanders and they feed 
us...As we went along we found that 
there’s a bit more to it than that.
“ In the scenes I wrote I was most in­
terested in the influence of the media 
and how it not only disrupts real life but 
how it tries to paint a picture of real life 
that’s just that—a painting. It ’s a crea­
tion...The premise with which we started 
out in Pretty Baby was that Pretty 
Baby is the story of Edie who was a 
woman who spent her entire life trying 
to look beautiful—and that going on 
starvation diets and literally killing 
herself in her attempt to be an object of 
Continued on Page 15
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The Lawrentian would like to thank the 
Beggar's Tune for lending out their albums 
for review.
*  *  *  *
The Youth of Today 
Musical Youth
One big question here—Is this reggae? 
Several small answers—yes, no and 
maybe. Musical Youth, as the name im­
plies, consists of five young English 
youths, ages 11 to 17, who might best be 
described as the Jackson 5 of reggae 
Traditional reggae fans will probably 
not be satisfied with Musical Youth’s 
sound, believing it to be a commercial 
bastardization, but, examined objective­
ly, it could be one of the best things that 
has happened to reggae in recent years.
The Youth of Today takes a type of 
music which will undoubtedly appeal to 
a much wider audience than traditional 
reggae. Some of this new audience may 
very well cross over and begin listening 
to the harder-edged, authentic music of 
the rastas.
The current single off of Youth of To­
day is “Pass the Dutchie,” an adapta­
tion of“The Mighty Diamonds” hit
“Pass the Kouchie,” with “dutchie” a 
term for a cooking pot, substituted for 
“kouchie,” a gaoja pipe. “Young 
Generation” is also likely to be released 
as a single, and features lead vocals by 
the group’s youngest member, whose 
voice has a fascinating, lilting British- 
Jamaican accent that could be listened 
to for hours.
One of the most amazing aspects of 
this album is that, although their pro­
ducer played a large part in developing 
the overall sound, all but one of the 
songs were written by the members of 
Musical Youth. The lyrics are predic­
tably simple and naive, but do not 
detract at all from the songs’ overall ef­
fect. The instrumental work is 
dominated by bass guiter and organ, 
and is extremely well done—especially 
considering that the group is really 
defining its own genre as it goes along. 
A horn section also appears on a couple 
of numbers, although one suspects that 
this is as much an afterthought as 
anything else.
Even if the fact that Musical Youth’s 
members are so young is not taken into 
account, this is a good album. It breaks 
new, unexplored ground and pulls off 
the venture very well. The sound is not 
as much a cheap commercial imitation of 
reggae as it is an appealing simplifica­
tion, a simplification that will provide 
new listeners with an introduction to the 
reggae sound. As the members of 
Musical Youth mature, so must their 
music, and it will be interesting to follow 
their progress. Just as the J-5 began as a 
novelty act and became a creative force, 
so might Musical Youth; if the youth are 
our future, then things may be looking 
up.
-TOM SKINNER
V h e  S to c k p ile
by Toro Skinner
Some people are never 
satisfied—despite having made a for* 
tune off of their last studio album, 
worldwide tour, and related merchan­
dise, the Rolling Stones recently releas­
ed their third concert movie, “Let’s 
Spend the Night Together.” The 
response from the audience attending 
the New York premiere was 
lukewarm...Rumor has it that the 
Eagles, who disbanded last year, have 
been offered a substantial amount of 
money to reunite for one date during the 
proposed May. 1983 US Festival...Freda 
Lingstedt, one of the lead vocalists for 
Swedish super group ABBA, has releas­
ed a solo album. The LP, produced by 
Phil Collins, has already spawned a hit 
single, “Something's Going On...’'David 
Bowie is in the studio, working on his 
hext album, tentatively entitled “Let’s 
Dance.” It should contain a wide variety 
of music, including rockabilly (which 
should very shortly be played to death). 
Dire Straits has cut an LP, hard on the 
heels of “Love Over Gold.” Mark 
Knopfler, always full of surprises, has in­
cluded two rockabilly>type tunes, 
"Twisting by the Pool,” and “Two 
Young Lovers.” Part of the reason for
this release may be to introduce the 
group ’s newest member, Terry 
Williams. Williams replaces drummer 
Pick Withers, who quit recently, ex­
plaining that he was tired of touring...
The results of the Seventh Annual 
Rolling Stone leaders’ and Critic’ poll 
w-e in—we’ll print the critic’s choices 
this time, the readers’ next time. For Ar­
tist of the Year, as well as Soul Artist, 
Prince emerged victorious; Best band 
was The Clash; Best Album was a tie 
between Bruce Springsteen’s Nebraska 
and Richard and Linda Thompson's 
Shoot Out the lights; Best New Artist 
was Marshall Creshaw; and Best 
Songwriter was Elvis Costello...
On the local scene, more campus 
bands have begun to make appearances. 
The i-dots played last Friday; the Daves, 
led by Paul Velcro, "played” the week 
before, and now a new group, the 
Deadbeats are rumored to have a couple 
of dates lined up in the near future...Up­
coming concerts include Spyrogyra at 
the Carleton West in Green Bay on 
February 19; John Prine at the Carleton 
West for two shows on March 5; and 
Tom Petty and the Heart breakers at the 
Milwaukee Arena on March 14...
THE
LAWRENTIAN
Coming:
Special year-end issue! !
THE TOP 
20
(as stolen from Rolling StoneJ
IO  PAT BENATAR
Get Nervous —Chrysalis
1  M EN  AT W ORK  
Business as U sual —Columbia
2& T R A Y C A T S  
Built for Speed —EMI
3  BOB SEGER
The Distance —Capitol
4  HALL & OATES
H .O -R C A
5  M ICH A EL JACKSON 
Thriller—Ep ic
6  PH IL  COLLINS 
Hello, I Must Be Going!
— Atlantic
7  M ISSING PERSONS
Spring Session M —Capito.
8  M ARV IN  GAYE 
Midnight Love — Columbia
9  NEIL YOUNG
Trans—Geffen
11 BILLY JOEL
The Nylon Curtain —Columbia
12 JOE JACKSON 
Night and Day — A&M
13 L ION EL R ICH IE
Lionel Richie —Motown
14 T OM  PETTY
Long After Dark — Backstreet
15 THE CLASH
Combat Rock —Epic
16 ABC
Lexicon of Love —Polygram
17 TOTO
IV — Columbia
18 ADAM ANT 
Goody Two Shoes —Epic
19 SUPERTRAMP
" . . .  famous last words.. .  ”
— A&M*
20 PRINCE 
1 9 9 9 — W B  *
★ ★ #
Buddy Guy and lunior Wells 
Drinkin' TNT 'N' Smokin' Dynamite
Take one look at the personnel on this 
album and try not to think it should be a 
great blues album—it’s impossible. Bill 
Wyman, one half of rock’s greatest 
rhythm section (he plays bass for the 
Rolling Stones), Pinetop Perkins, 
perhaps the greatest blues pianist alive 
today, a Muddy Waters associate of 
eleven years, Dallas and Terry Taylor, 
talented backup musicians in their own 
right, and, of course, two of Chicago’s 
finest bluesmen, guitarist Buddy Guy 
and blues harpist Junior Wells, all play­
ing together at the Montreux Jazz 
Festival in Switzerland. How could their 
performance be anything but spec­
tacular?
Well, in that sense this album is 
deceiving. Much of the value of live 
blues recordings comes from the in­
terplay between the musicians and the 
audience; in the classic performances 
they work off each other, and the atmop- 
shere builds to a feverish level, spurring 
the players on to extraordinary perfor­
mances. That atmosphere is sorely lack­
ing on this album. Don’t get me 
wrong—the performance here is above 
average, and there are some n»oments 
when Guy and Wells really shine, as on 
“Ten Years Ago”, a slow blues number 
against which Guy’s lightning quick 
guitar picking stands out. Well’s old- 
fashioned harmonica is showcased on his 
classic “Hoodoo Man Blues.” Guy, who 
moved to Chicago from Baton Rouge, 
Louisiana in 1957 and along with his 
band became the house musicians for 
the legendary Chess label, and Wells, 
who played with Muddy Waters for six 
years before leaving to team with Guy, 
play together beautifully, and seem in-
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tuitively to know when to trade licks 
and when to provide backup, a skill 
which comes from years of playing 
together night after night. The problem 
with Drinkin’ TNT ‘N’ Smokin’ 
Dynamite lies in the mixing of the 
album, done by Bill Wyman and Paul 
Lisbon in 1980 (the concert took place in 
1974). The atmosphere of the crowd and 
the performance is lost in the mix, with 
little of the audience’s enthusiasm and 
warmth (if there was any) coming 
through. This release might as well have 
been recorded in the studio, because the 
mix does not allow the listener to par­
ticipate, which is the whole point of a 
live recording in the first place. Com­
pared to something like Son Seals “Live 
and Burnin”, this seems to have been 
recorded in a vacuum.
-TOM SKINNER
/
CO M ED Y
Garret Morris: candid back stage
by Andy and Larson and 
______ and Bev Larson__________
The comedy did not cease after Gar­
rett Morris concluded his show in the 
Chapel. In fact, our efforts to interview 
the elusive performer for the Lawrentian 
bordered on the farcical. Although Mor­
ris’ agent warned us that he wouldn’t 
grant any interviews, we did finally get 
him to talk to us, albeit somewhat reluc­
tantly. Here are some excerpts from our 
less-than-candid conversation with him:
LawrentianiDo you write all of your 
material?
Morris: You askfed) me if I  write my 
material and I  (already) said, some of it.
Lawrentian: Who else writes with 
you?
Morris: Whoever, you know, (whoever) 
happens to be there at the time. There's 
no big thing about it. That's really a 
straight answer...
Lawrentian: You improvise much of 
the time, then?
Morris: No, I  didn't say that...see, 
when I'm dealing with leading questions 
I  don't answer them, you know what I  
mean ?
Lawrentian: Well, we weren 't meaning 
to lead..
Morris: Yeah, I  know, but I'm saying 
the thing that I  do is to just deal with it 
as it comes, basically. I f  whatever I'm  
doing demands someone else, then I  do 
it with them.
Lawrentian: How much of tonight's 
performance was drawn from your real 
life experiences? Was there any 
embellishment?
Morris: You must not have been there 
listening to the concert! That's my life. 
That's exactly what I  did.
“I'd like to buy a big 
house for my old lady, ju s t  
like everbody else."
Lawrentian: You really went to New 
York with only a dollar in your pocket?
Morris: Yes; everything I  said is ab­
solutely true.
Lawrentian: How about if we change 
things up a little bit. We have to ask you 
some questions about Saturday Night 
Live...
Morris: No, you don 't have 
to...(laughs)
Lawrentian: Did you have a lot of in­
put?
Morris: Yes, we all did. It was a group 
effort.
Lawrentian: How did you get started 
at ‘Saturday Night Live'?
Morris: I  had been doing some 
writing...Lome Michaels first hired me 
as a writer, in fact. It wasn *t until he had 
seen me in a film named “Cooley High" 
that he asked me to join the Prime Time 
Players. Chevy Chase started out that 
way, too.
Lawrentian: Did it seem like there 
were stars emerging?
Morris: What do you mean?
Lawrentian: Well, none of the players 
were well-known nationally at first, but 
one could argue that Chase and Belushi 
got significantly more attention later on.
Morris: Everyone had been working a 
lot in different places. John and them 
were doing “Second City" out of 
Chicago, for instance, and they may 
have developed a following of their 
own...if stars were emerging, I  wasn't 
conscious of it.
Lawrentian: Was there any kind of 
dissension—or friction—among the 
group?
Morris: Yes, well, there's friction
among any group of people. There 
wasn't any more friction than usual 
Lawrentian: Why did you leave 
S.N.L.?
Morris: Lome Michaels decided to
leave so we decided to make it a group 
thing and go out together.
Lawrentian: Are you glad you left? 
Morris: No, I  wouldn 't say I'm glad. I  
wouldn't say that I'm sad, either. I'm
Morris: bery, bery sour
Don Pardo
#111$;l i i f i
Garrett Morris is, to be sure, a very 
talented man. His credits are well known 
and he is probably the biggest name 
popular performer to appear at 
Lawrence in several years. Herschel 
Walker is also a very talented man. He 
has dominated college football for the 
past three seasons and gives every in­
dication of enjoying the same pre­
eminence in the professional ranks.
Garrett Morris has subordinated sing­
ing, his first love and greatest talent, to 
comedy—a pursuit upon which he 
stumbled incidentally. Herschel Walker 
is a running back. Don’t ever look for 
him in the NBA. Generic similarity does 
not account for specialized demands. 
Great athletes cannot play all sports 
equally well; neither can talented enter­
tainers simply perform in any medium. 
You can guess where the comparison 
leads.
Garrett Morris is not a comedian.
Best known, of course, for his ap­
pearance on the legendary Saturday 
Night Live of old, Mr. Morris had decid­
ed to parley tliat name recognition into a 
successful stand-up act. It must be 
remembered, however, that Garrett 
Morris really didn't do much of 
anything on that show. Saturday Night 
Live thrived on the ironic employment 
of stereotypes in situations, and Morris 
was, naturally, cast in the black roles, 
where he frequently overplayed even the 
bounds of lampoon. His only truly 
memorable character, the latin- 
American baseball player, Chico 
Escuela, was simply another of these 
parts, better drawn and developed over 
time.
Garrett Morris has a mellifluous voice, 
a cool stage presence and an obvious eu^ 
thusiasm for performance. He would do 
well to get onto the stage, in musicals, 
where his familiarity would pay off 
equally well and his lovely singing abili­
ty would be showcased; he can cut 
albums, do game shows or en­
dorsements—but, as he proved in the 
Chapel on February 13, Garrett Morris 
is not a comedian.
Chico Escuela would appear on Sun­
day—this was a given. But when the
show began with the familiar "besebol 
been bery, bery good me," it was only 
the first in a number of borrowed con­
cepts and routines. Morris was not one 
of the writers olSaturday Night Live, 
and performing the material of the most 
miluentiaJ comecuc minds of tne 70s aid 
not prepare him to write his own, now. It 
is not surprising, then, that his act was 
primarily a matter of synthesis. There 
were elements of all of the major 
‘‘social*' comics of memory, from Lenny 
Bruce slur-play to some droppings of 
Woody Allen, all done in the jive idiom 
made potent by Richard Pryor.
Unfortunately, ethnicity seemed, here, 
more a matter of course than conviction. 
Pryor’s anger and highly self-conscious 
gense of pride imbued his hard-edged 
humor with the power of indictment. 
Morris, on the other hand, engaged with 
a partly educational mission in mind, 
tended toward condescension whenever 
he approached the racial. The humor in­
tended as commentary could, perhaps, 
have been eye-opening to a high school 
audience, but here, it proved stale and 
repetitive. And when, at last, the pants 
came down to reveal Mel Brooks’ wacky 
drawers it was all over. The cheap 
laughs added to the old laughs managed 
to outweigh the real laughs; hardly a 
laughing matter.
But, make no mistake: there were 
laughs. Morris knows how to play an au­
dience, especially one as anxious to res­
pond as this was; the crowd hooted and 
hollered with every innuendo and 
discarded garment. The high points of 
the evening came, however, in his perfor­
mance of two folk melodies. This seem­
ed, clearly, to be his act of preference, 
and it is certainly where his talent lies. 
Hopefully this, his first tour, will remind 
him of this fact.
It is encouraging to see SEC attemp­
ting to book popular acts into Lawrence, 
and even moreso to see their respon­
siveness to student input. But, as the 
"good-but-not-quite-good-enough” at­
tendance shows, greater discrimination 
may be beneficial. Budget shopping 
needn't imply sacrifice. Comedy has 
been "bery, bery good” to Garrett Mor­
ris; he could at least return the favor.
just doing other things...
Lawrentian: You are obviously well- 
trained in classical music, having 
studied at Julliard and the Manhattan 
School of Music. You have’also acted in 
movies, television shows and Broadway 
productions. Do you consider yourself 
primarily a musician, comedian, actor or 
all-around performer?
“7 didn 't feel like I  lost 
them (the audience) at any 
time tonight, I might have, 
I don't know."
Morris: I don't want to be constrained 
by any classifications. I >h>n t consider 
myself just a musician, just an actor or 
just a comedian. I am Garrett Morris, 
period. Just because I'm doing comedy 
now doesn't mean I'm not doing 
anything musically...
In the course of our conversation Mor­
ris did warm up somewhat, and flashes 
of the wit he reveals on stage occasional­
ly broke through his veil of vagueness. 
While Morris continued his hesitancy to 
discuss subjects such as ‘Saturday 
Night Live’ and his future plans in- 
depth, he opened up on a number of 
other topics, some of which have been in­
cluded here.
On performing in front of a 
predominantly white audience, he said: 
" I didn’t feel like I lost them (the au­
dience) at any time tonight. 1 might 
have, I don’t know. I can’t let myself 
think about that when I ’m on stage, 
though...”
On Appleton, WI: “ I like it a lot, I 
really do—everyone has been very nice 
to me here. It's awfully hard to get to, 
though.”
On the ideal city: “ I love New York, 
but now I live in L.A. My ideal city 
would be a combination of the two...you 
can’t beat the cultural life of New York, 
but I don’t like the snow and cold 
weather.”
On Cable Television:" Yes, I think it 
definitely has (affected the programm­
ing of the major networks.) Why else 
would they be fighting back by spending 
$40 million or whatever on ‘The Winds 
of War’? They must feel there is a real 
threat there.”
Finally, here is Morris on his goals: 
"Yeah, I ’d like to buy a big house for my 
old lady, just like everybody else.”
Resume 
Printing
Large Selection 
Of Papers !
The Now Printers.
308 N. Appleton St.
(2 blocks north of Prong« »)
734-9997
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Aggressive financial campaign demanded
____________Pam Paulsen_____
In 115 days more than two hundred 
Lawrentians will become new alumni. 
Even before the $100.00 deposit paid 
before entering Lawrence is refunded, 
the University will probably make some 
request for money from their new alum­
ni. Why must Lawrence rely on alumni 
giving to help meet expenses? Students 
forget that even those paying full tuition 
are only paying 65% of the cost of their 
education. This means that university 
funds - endowments, gifts and grants 
must make up the difference. Graduates 
therefore become an asset to the Univer­
sity in several ways.
Requests for alumni donations take 
several forms. While the direct mail cam­
paign of the Alumni and Development 
Offices will become familiar to 
graduates, other methods are also used 
to solicit alumni support and let 
graduates know that the University has 
not forgotten them. Class agents work 
with the Development Office to seek 
support for the annual fund. Two 
volunteer national chairmen run an 
alumni campaign and telephone contact 
is made regularly through phonathons.
Lawrence has a continuing need for 
annual support. Over the next five 
years, $8.7 million will be needed to sup­
port current operations. This amount 
will come from alumni gifts, donations, 
parental giving and foundations. With
Try harder
To the Editor:
John Moder’s motto, “ It's impossible 
to please all the people all the time, but 
we do try,” reflects clearly, upon more 
thorough examination, that rhetoric 
seldom jibes with reality. Though at 
first glance his statement appears to 
reflect an unwavering desire to perform, 
in light of some rather disquieting 
evidence, Moder’s phrase seems more 
like a cleverly conceived euphemism. 
For who, outside the man in question, 
needs conceal actual working practices 
behind such gilded sentiments? What 
better answer to charges of ineptitude 
and negligence than such apologetic 
catch-alls?
As you read this article, many of your 
fellow Lawrentians are being instructed 
to evacuate their second-floor rooms at 
Sage Hall—left homeless victims of the 
unmerciful elements as a result. Why? 
And who would dare alter the very 
fabric of student life with such 
demands? The O ’Brian Builders, that’s 
Who. For those of you who haven’t been 
previously informed, the Physical Plant 
has seen fit, in its infinite far­
sightedness, to choose this month 
(February, the middle of winter, mind 
you) as window-replacement month at 
Sage. To do so, they contracted a local 
firm, O ’Brian, to do the work for them. 
Beyond personal inconvenience, there is 
the question of energy conservation. 
And although Mr. Moder assured me 
that the new windows are thermal- 
paned, with a non-corrosive finish, will 
never deteriorate, have little movable 
parts, stainless steel screws, and meet 
all codes, it is still questionable whether 
or not such super windows will compen­
sate the gross loss of heat energy wasted 
during the time required to install them.
So ends but one case of misguided 
judgement. Add to it more common 
Physical Plant mis-cues. Fraternity 
houses are commonly over-billed, or sent 
fines without direct reference to the in 
cidents which incurred them.
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20% of last year’s operating budget 
funded through gifts and grants, it is im­
perative to maintain this form of 
revenue for the University.
Self-studies are conducted in order to 
regularly assess needs and goals of 
Lawrence. These self-studies are of two 
kinds. Regular planning is carried out by 
the Analytic Studies Committee and the 
President’s staff. Budgeting is inherent­
ly a type of self-evalution. Regular plan­
ning consists of a one year budget for 
current operations and a five year pro­
jection based on figures of the revenue 
available in tuition, gifts, grants and en­
dowment.
Current budgetary concerns place 
Lawrence on the threshold of taking ad­
vantage of opportunities available. Com­
puter studies and computer literacy are 
a broad concern of the university. But 
expanding access to terminals would en­
tail a large capital investment. There is a 
need to improve Alexander Gymnasium, 
as there is only one thermostat for the 
entire building, plumbing problems and 
a deteriorating gym floor. The conser­
vatory needs practice pianos and other 
departments need new equipment.
Lawrence’s permanent art collection 
lacks an adequate place for display. Last 
year a valuable collection of German ex­
pressionist paintings was received, but 
as of yet are not displayed due to the 
lack of an appropriate facility.
Consider the unfortunate roommates 
at Brokaw who requested the assistance 
of the Physical Plant to halt an annoy­
ing leak. Employees of the Plant promp­
tly removed a sizeable portion of the 
wall in order to locate the cause of the 
nagging drip. Once repair work was com­
pleted, they promised to return and 
paint over the disfigured portion of the 
wall. They never returned. One is 
reminded of Modor’s motto, you know, 
the part that reads, “ I t ’s impossible”. 
And, if you’re still not satisfied, recall 
the image of the three Plant workers 
watering the pond. How many Physical 
Plant workers does it take to...?
All joking aside, the majority of com­
plaints lodged against the Physical 
Plant are not petty. One can only hope, 
against long odds, that they either are 
fortunate enough never to meet with an 
accident that requires outside help, or 
that the Physical Plant employs new 
methods that make their services a more 
expedient and less involving affair. If 
neither is the case, buck-up, and 
remember that “ It ’s impossible to 
please...”
STEVE KIRCHOFF
Who prioritizes these "needs” of the 
University? Part of the budget making 
process is to identify and categorize the 
needs; and thus the task falls to the 
Analytic Studies Committee and the 
President’s staff. Ultimately, the 
trustees are responsible for the ad­
ministration of the University.
The second form of self-study is the 
occasional need to predict the effect of 
major external forces on Lawrence. 
Demographic changes, the declining 
number of eighteen year olds and 
economic pressures are such external 
forces. Higher education costs generally 
rise faster than the Consumer Price In­
dex. The cost increase of tuition in­
teracts with the declining number of 
students of college age to cause a dilem­
ma; either tuition has to be increased, 
making the university less attractive, or 
programs have to be cut, which com­
promises quality.
Such a dilemma is one of the main 
reasons that the Development Office, ac­
cording to Director Stephen Hirby, feels 
the need to strengthn the University’s 
endowment. While the endowment is 
large in relative terms, roughly $30 
million, a great deal more money is need­
ed to compete with other small liberal 
arts colleges.
For example, the June 1981 figures on 
the endowment of Swarthmore College 
list it as averaging $90,000 per student,
Grinnell: $68,000 per student, Oberlin: 
$38,000 per student, Carleton: $33,000 
per student and Lawrence: $24,000 per 
student.
Ideally, University planners would 
like to see the endowment doubled. 
There are two main forms which increas­
ed endowments could take: More sup­
port for teaching through underwriting 
of faculty salaries and more money for 
student aid.
One way to increase the endowment, 
according to Hirby, is to first look at the 
way the endowment is invested, and 
make sure there is the right balance bet­
ween growth of principal and safety. The 
endowment income needs to grow in pur­
chasing power but the principal also 
needs to be maintained for the future. 
Secondly, new additions to the endow­
ment need to be sought. At Lawrence, 
like the national trend, the majority of 
endowments come from individuals, 
followed by foundations, businesses and 
service groups. Last year at Lawrence, 
of the almost $3.4 million in private 
funds donated, $2.4 million of it was 
from living individuals and estates.
Ten to fifteen years ago the Develop­
ment office used a "hit or miss” 
strategy. Now, with the need for a more 
sustained development effort, a more ag­
gressive campaign needs to be con­
ducted. And it shall be.
-PAM  PAULSEN
WINTER CARNIVAL ’83
February 25, 26, 27
FRIDAY EVENT LOCATION
4.00 p.m. Faculty Feud Riverview
8:00 p.m. Pre-Hockey Rally Coffee House
9:15 p.m. Hockey Ripon Tri-County Arena
SATURDAY EVENT LOCATION
10:30 a.m. Viking Pre-Spring 5 mile run
All Day Snow Sculpture Throughout L.U. Campus
11:00a.m. - finish Broomball Ormsby Ice Rink
11:45a.m. - finish Tug-o-War Ormsby Ice Rink
12:00 noon-finish Chess Union Grill
Cribbage, Backgammon Coffee House
1:00 p.m. - finish Mixed Pool Tournament Union Basement
2:00 p.m. Cross Country Skiing (Race) Reid Golf Course
3:00 p.m. Tray Race Union Hill
3:30 p.m. Snow Sculpture Judging
4:00 p.m. Beer Chugging Contest Viking Room
9:15 p.m. Hockey Beloit Tri-County Arena
9:30 p.m. Band: Wally Cleaver Viking Room
SUNDAY EVENT LOCATION
1:00 p.m. Speed Skating Meade Park
1:30 p.m. String Recital Chapel
2:30 p.m. Championship Broomball (City vs. L.U.) Meade Park
3:30 p.m. Tug-0-Wars Finals Ormsby Ice Rink
3:00 p.m. Chess (Finals) Union Grill
Backgammon, Cribbage (Finals) Viking Room
8:00 p.m. L.U. Choir Chapel
SAMMY'S PIZZA
2 11 N. Appleton St.
_______Featuring: Free Delivery to Lawrence
50® Off Medium Pizza Ordered
s«.ooOff Large Pizza Ordered
I b l u r r y  H ou rs Sun  T liurs 5 r ,m  F n  StU 5 }  ,im
t’lh>nr 7 3 4 - 4 5 6 7
U L
/
LEFTOVERS
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Peterson interview
Rick: That must be attributable to 
Ron—he’s bringing in better ball 
players; he keeps recruiting these All- 
Americans.
Lawrentian: Possibly, but All- 
Conference and All-American selection 
processes involve a lot of politics, and it 
appears as if your efforts have had a lot 
to do with the recent notoriety of 
Lawrence athletes.
Rick: Again, I ’d like to think so. But I 
couldn't say for sure that it is. But, I 
know that I ’m getting the kids 
nominated, and I ’m getting them on the 
ballots, and I ’m at least getting their 
names out there in front of the people 
that have to vote.
Having someone to keep track of 
sports information and sending things 
out is important. There are so many 
things going on and so much paper work 
to keep track of that it’s easy to have it 
slip by; and if you don’t have someone 
doing it, a lot of those things, players ac­
complishments, would go unnoticed.
Lawrentian: Where do you think the 
promotion of athletics should be enhanc­
ed in the future?
Rick: The thing that comes to mind is 
greater emphasis placed on women’s 
sports and generating more publicity for 
the women’s teams as they become more 
creditable and as more are added. That's 
one of the things that lies ahead, to in­
crease the publicity and awareness for 
the women athletic teams.
Lawrentian: What are your feelings 
about the relationship between athletics 
and academics here at Lawrence?
Rick: When I came to interview for the 
job, Ron Roberts kept using the word 
“different.” ‘Kids here are different’, he 
said, ‘they’re really different’. And in 
my three and plus years that I've been 
here I ’ve really grown to see what he
means by that. And that’s not necessari­
ly bad because I really like most of the 
kids I ’ve come in contact with. Most of 
the kids here are just great and I really 
love tham. It ’s just that with kids here 
their priority is not their team, their 
priority is their books or their casses and 
their major; and I think that’s fine, 
that’s the way it should be. But it does 
take some getting use to.
I think the balance is healthy, I think 
it is good for the students. I have heard 
the comment repeated over and over - 
and I think it’s a good one - ‘athletics are 
just a great release for me; I didn’t come 
here to play basketball; I didn’t come 
here to play volleyball’. As a matter of 
fact I just did a really long story on 
Chris McLean and that was one of the 
things he told me. He said ‘basketball 
has just been the perfect balance for 
me’; he said, ‘you study and get rapped 
up in the books and then you can go over 
to the gym and run and get the emotions 
out. I t ’s just been a really good way to 
balance my academic life.’ And I ’ve 
heard that from so many kids; that’s one 
of the things that makes me feel it’s im­
portant that you have an outlet like 
that.
Certainly, I think it’s good to have 
both; and I certainly think that more 
emphasis should be placed on academics 
than athletics. But, I think the athletic 
department here could get a little more 
support.
Lawrentian: Do you mean financial 
support or emotional support?
Rick: Well, both. I mean - how many 
administrators ever go to a basketball 
game? It ’s great to go to the football 
games because the football team wins 
and everybody loves a winner. But if you 
really care about them you support them 
when they’re down.
First admendent maligned
In ilio tempore
Solomon Sltaleus
The changing of the course of trade and 
the supplying of the world with its 
treasures from America is a type and 
forerunner of what is approaching in 
spiritual things, when the world shall be 
supplied with spiritual treasures from 
America
—Jonathon Edwards (1741)
The ancient lunar calendar reads 4681 
in China today, and that means, of 
course, that it is time for the festive 
celebration of the Year of the Pig. Not to 
be outdone by the Chinese, Ronald 
Reagan has taken an historic step to 
make this a very special year in the 
United States, as well. Indeed, Bible 
readers can sing praise, as last week 
Reagan declared 1983 “The Year of the 
Bible.” It is clearly appropriate that this 
enduring volume be properly 
recognized—many of the tales found bet­
ween its covers were written prior to the 
founding of the Roman Empire. And 
millions of people daily peruse the con­
tents of the Bible, allowing their lives to 
be governed by its pressing message.
The monumental impact of Reagan’s 
momentous proclamation shall soon be 
obvious. Kindergartners across the 
country will begin their school day by 
reciting the Ten Commandments as they 
gaze at the Cruicifix. Summer baseball 
games, which shall never be played on 
Sundays, will be preceded by en­
thusiastic renditions of “Jesus Loves 
Me, This I Know.” Synagogues will be 
converted into roller tinks and concert 
halls. Gideons will receive overnight 
hero status. And classes at Lawrence 
will be cancelled on Good Friday.
Also to be expected should be a sharp 
transformation of the dispositions of
countless Americans—happy are those 
who read the Bible. And happy people 
solve problems: pious business leaders 
will hire superfluous workers; en­
vironmental problems will disappear 
because no one will wish to mar God’s 
creation; the idea of crime will appear on­
ly in history texts.
The Year of the Bible will also bring 
significant legal modifications. All 
businesses will be forced to close on the 
Sabboth. Church attendance records will 
be kept for all Americans, and those who 
compile especially meritorious statistics 
will receive recompense in the form of 
tax credits. And fines will be imposed on 
those who commit such shocking, ir­
religious misdemeanors as taking the 
lord's name in vain, bearing false 
witness against one’s neighbor, or 
dishonoring one’s mother and father.
Delcaring 1983 the Year of the Bible is 
certainly one of Mr. Reagan’s finer 
political achievements—no one, with 
any degree of honesty, can deny the in­
evitability of the resulting amelioration 
of American society. But America can­
not stop by making 1983 the Year of the 
Bible; plans must be made for the 
future. Perhaps 1984 could be the “Year 
of the Solunar Table”, and all New 
Moons could be national holidays, set 
aside for fishing. Or maybe 1984 could 
be the “Year of the Farmers Almanac,” 
and fans scross the country could sing 
"Old Mac Donald Had a Farm” before 
each ballgame. And, if it is deemed ap­
propriate to base the year 1984 on 
another great book, perhaps it could be 
the Year of the Plato's Republic, and 
citizens across the land could revel in the 
wisdom of America’s philosopher-king, 
President Ronald Reagan.
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Pretty Baby
beauty, that potential exists and the 
media really builds on that and may 
even foster it.
“One of the other things we thought 
about was the large role violence plays. 
Some examples were Charlie Man- 
son—those killings sold a few books, 
made a few movies—or the Son of Sam 
killer who killed six or seven people yet 
has movie rights, book rights. And he 
didn't go and ask somebody ‘Can I write 
a book about this?’ Someone came to 
him and said ‘You can write a book 
about this and we can make money with 
it.’ And you never hear from the other 
side of it—the people who died so that 
Son of Sam can go and write a book.
“Other things we thought about? Just 
that it’s not all wine and roses in the 
land of milk and honey—that’s sort of 
one of the things we were looking 
at—and how much that picture is push­
ed down our throats and we’re supposed 
to believe that. But you look around and
you know it’s not true.”
★ ★ ★ ★ ★
“ I wrote a scene with a parallel 
monologue—two people, one saying why 
she wanted to sing and the other why 
she wanted to be a star,” Patrick 
Smitley says about the writing he did 
for Pretty Baby. “ I was trying to show 
how people get into the business for dif­
ferent reasons; somewhere both of them, 
both of the two people who are speaking, 
got twisted in some way. The girl who 
wants to sing had always dreamed of 
singing opera, but she got a job singing 
pop. It ’s a job and she can always go 
back to opera. And the star tries to use 
people more.
I think there are parts of us that desire 
that—to be a Pretty Baby, wanting to be 
pretty or handsome and be liked because 
of that. I think that the Pretty Baby 
we’re creating is that part of 
ourselves—an amalgamation of all those 
parts.”
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Peterson: Athletic Dept/s Invisible Man
Chris Malheus
The next time you venture down into 
the underworks of Brokaw, glance into 
the recessed corner of the public rela­
tions office. Sitting before a desk 
covered with athletic programs, photos, 
and news releases, you’ll find a friendly 
and undemanding individual. His name 
is Rick Peterson. He will most likely be 
scrawling busily with his pencil, or lay­
ing out a sports program, or else he’ll be 
on the phone with the local media. This 
unassuming individual, with a sense of 
humor derived from an overexposure to 
Coach Gallus, is the sole individual 
responsible for the publicizing and pro­
motion of athletic activities at 
Lawrence; he is the under-recognized, 
and yet all important, Sports Informa­
tion Director.
Sports In fo rm ation  D irector? 
Lawrence University, that small 
midwest, liberal arts college dedicated to 
quality academics, has an S.I.D.? Yes, 
the job exists, at least in part, and Rick 
Peterson’s efforts as S.I.D. have not on­
ly promoted Lawrence athletics, but 
have also gone a long way in furthering 
national recognition of Lawrence 
University. Who is this man so few seem 
to know exists and yet who in his mere 
three years here has contributed so 
much?
Rick Peterson was born twenty-seven 
years ago in Oak Creek, Wisconsin. In 
1978 he moved to Kaukauna and began
athletics. They think if you’re a big 
sports fan or if you really like athletics 
you must be a real bimbo. And that’s 
not necessarily true, especially here. 
Just because you like athletics doesn’t 
mean you’re some kind of a big moron. 
So that really took a lot of adjustment, 
and even still I have the feeling that a 
lot of people think that we don’t need 
this position at all; or if you tell them 
you’re the Sports Information Director 
they give that look like, oboy, you’re 
right up there with the janitors.
Lawrentian: Would you say that your 
position, as it is, adequately serves the 
needs of this University?
Rick: I m in the office just about every 
day from 7:30 to 4:00 or 4:15. From the 
end of September until May, probably 
on the average of three to four days a 
week I ’m at something at night or on the 
weekends, or if I ’m not there personally 
I ’m at the office waiting for a call from 
the coach to get the sports information 
out. The only way that I could think to 
expand the sports information position 
is to have more student help. But for a 
school like Lawrence I ’d like to think 
that we re doing a pretty good job right 
now of getting the information out. The 
one thing I ’d like to do more of is feature 
stories, more indepth things when it 
comes to home towns. I did a story on 
Debbie Jarzyc that appeared in Wiscon­
sin Athlete; I did a story on Scott Rep-
RICK PETERSON: following through
work as a sports editor for The 
Kaukauna Times. A year and a half 
later, in December of 1979, he was hired 
by the public relations office of 
Lawrence University. What follows is an 
excerpt from an interview in which Rick 
discusses some of his perspectives on 
the S.I.D. position, on his own ex­
periences and on the relationship he 
perceives between athletics and the rest 
of Lawrence.
Lawrentian: You hold the position of 
Sports Information Director, correct?
Rick: Actually my position title is 
half-time sports information director 
and half-time publication assistant. So 
in addition to most of the athletic things 
that I do, I help out with pasting up 
This Week, and small jobs - tickets and 
things. I write all the sports news for the 
alumni magazine and different odds and 
ends. Officially I ’m only half time sports 
information but in practice I ’m probably 
more about 80% S.I.D. and 20% publica­
tion assistant.
Lawrentian: What was it like to make 
the transition from sports editor to part 
tinte S.I.D.?
Rick: It was very difficult for me to ad­
just when I first came. At a place like 
Lawrence too many people look down at 
you if you’re heavily involved in
pert that appeared in Wisconsin 
Athlete. I wish I had more time to do 
those kind of things, but the daily day to 
day things—updating statistics, prepar­
ing press releases on upcoming events, 
getting the press box and all of the 
media kits set up—take so much of your 
time that you don’t have the hours.
Lawrentian: Is the position of S.I.D. 
at Lawrence a full time position?
Rick: I ’d say it is definitely a full time 
position.
Lawrentian: In the first year that you 
held this position at Lawrence, the foot­
ball team had its first ever televised 
game. In fact that year there were two 
telecasts; one was an NCAA regional 
broadcast on ABC and the other was a 
broadcast by TV 11 of Green Bay. Can 
we rightly assume that this expanded 
publicity was a direct result of your ac­
tions?
Rick: I ’d like to think that the ABC 
game I was maybe partly responsible for 
in an indirect way; I'd like to think that 
maybe some where along the line, just 
by releases that I sent out, that they 
picked up on Lawrence’s record and the 
things that we had accomplished. But 
that decision was made in New York 
without my prior knowledge... so it 
wasn’t anything that I had pursued.
The game that Channel 11 broadcast 
I ’d like to think that I was primarily 
responsible for—I was the one who 
wrote the stations letters asking them, 
would you be interested in this, we’ve 
got a good product down here, I think 
there’s some interest, why don’t you 
come down and check it out? I followed 
up on the other TV stations the follow­
ing year...when we were on once. That
was the game against Minnesota Mor­
ris. Then last year we were on against 
St. Norberts.
I ’ve also tried to get our basketball 
games on, but I haven’t been as suc­
cessful in that area yet. The thing that is 
harder with basketball is that a lot of the 
games are on prime time—they’re on at 
7:30 at night—and to do it they’d have
continued page 15
The Larsen Line
Herschel W alker 
changes his tune
Isn’t it amazing how people can change so much in a short period of time (or at 
least give the impression that they have)? Take Herschel Walker, Georgia’s ail- 
world running back and sprinter, for example. In a statement released last week. 
Walker served notice to both the National and United States Football Leagues that 
he will not sign with the team that drafts him until after the 1984 Olympic games.
“The Olympics are so unique. Not too many get that opportunity, and if I get it, 
I ’m going to take it,” claimed Walker, who plans to try out for the Olympic team in 
the 100-meter dash and the 400-meter relay.
This statement seems rather ironic for someone who just one year ago was 
threatening to take the N.F.L. to court over their policy of not drafting college 
players until after their senior season. Walker argued that even though he had two 
years of collegiate eligibility left his market value had reached its peak, and two 
more years of college ball would only lessen it. While he certainly did have a logical 
argument at the time—he had, after all, just led his team to a national championship 
and had yet to be seriously injured—his statements sparked a national controversy 
and tarnished his “All-American boy” image in the eyes ®f many. What Walker 
wanted to do was institute the equivalent of what the National Basketball Asocia- 
tion euphemistically refers to as the “hardship clause,” whereby professional teams 
can legally dangle six-figure contracts in front of promising undergraduate per­
formers. provided they come from low-income family backgrounds. Just exactly 
what constitutes a “low-income famly background” is unclear, however, and in prac­
tice the rule effectively allows pro teams to try and sign anyone they want to.
It wasn’t always that way. The N.B.A. used to have a policy similar to that of 
the N.F.L. and players who left college early had to wait until what would have been 
their senior year to get drafted. Wilt Chamberlain and Connie Hawkins, for instance, 
had to barnstorm with the Harlem Globetrotters for a couple of years before they 
were eligible for the N.B.A. draft. (In Hawkins’ case ip was more than a couple of 
years.)
The advent of the old American Basketball Association in the late sixties chang­
ed all that. The A.B.A. adopted a policy of drafting players early, provided they 
were “hardship” cases, and Uius was able to beat the wealthier and more established 
N.B.A. to the services of such future stars as Julius Erving, Spencer Haywood and 
George McGinnis, players they probably wouldn’t have gotten otherwise. Predic­
tably, the N.B.A. eventually abandoned its moral stance on the matter, and when 
the more successful A.B.A. franchises were absorbed into the older league the hard­
ship clause came with them.
Needless to say, professional basketball took a good deal of criticism for this 
policy. Lured by the promise of money, players left the colleges in droves to attempt 
pro careers, and the vast majority of them ended up with neither a college education 
nor a pro contract. Outstanding high school players were tempted to skip college 
altogether, an idea that would have been unheard of even five years before. 
Understandably, the public began to view the concept of a “student-athlete” with 
renewed cynicism, and across the nation college coaches were screaming, “foul!”
The N.F.L. has fortunately been spared this dilemma. While it has also been 
pushed for the rights to college players by rival leagues (probably even more so that 
the N.B.A.) the nature of the game simply dictates against the signings of any 18- or 
19-year olds; football requires more physical maturity—in terms of weight and 
musculature—than does basketball, or almost any other sport for that matter.
Herschel Walker is definitely an exception to this rule. It has been said thafronly 
Houston Oiler running back Earl Campbell and he could have gone directly from 
high school to the pros, a la Darryl Dawkins, and his performance at Georgia the last 
three years certainly backs up this claim. Undoubtedly he was ready for the N.F.L. 
after his sophomore season in college.
If he had successfully challenged the N.F.L., however, and turned pro two years 
early, he would have opened the door for a lot of equally impulsive, if not equally 
talented, college players to eschew their college educations (however poor they 
might have been) in favor of an unattainable dream. Walker eventually made the 
best decision for everyone, as he decided to go back to school this year and ended up 
winning the prestigious Heisman Trophy by a wide margin (thus increasing his net 
worth after all).
Walker seems determined to demonstrate his uniqueness to pro football one way 
or another, though. Now he says he is going to either skip a regular season (if he 
signs with a U.S.F.L. team) or miss the preseason (if he signs with an N.F.L. club) in 
order to remain eligible for the Olympics. O.K., Herschel, whatever you say.... (Ac­
tually, the fact that major college athletes are considered “amateur” is rather ironic 
in itself, but that is another day's story.) Whether his new attitude reflects a grow­
ing sense of patriotism and maturity, or simply stubbornness and egotism I don’t 
know, but regardless of his reasoning it will be fun to watch him blow away the Rus­
sians in Los Angeles next summer. I t ’s just too bad that football isn’t an Olympic 
sport.
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